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It was a day much like any other and yet… 

not so much.

I am big on self-diagnosis of my own 

problems but this one has been brew-

ing for years. It took a short story for me to 

figure out what I’ve been suffering from and 

it’s something called… well, I don’t actually 

know what it’s called but the symptoms are 

this: I don’t recognise people. Or to be more 

exact, I don’t recognise their faces. Not eve-

rybody but enough for it to be disturbing. 

I know who my friends and family are. I 

know the people I work with (well, most 

of them) and if we have spent an extended 

amount of time together in any way - like 

S A T U R D A Y  N I G H T 
&  S U N D A Y  M O R N I N G

drinking coffee together or if you tattooed 

me - we’re probably going to be OK.

Outside of that, it’s a bust. 

I don’t know if a doctor can help with this 

or not, but a few weeks back, I also figured 

out that I don’t need no doctor. I got stopped 

at the Brussels show by an English speaking 

couple who said hello. I returned the greet-

ing and then, was suitably vague as to what to 

say next, so I stood there not saying anything 

- the cure for face blindness is patience. You 

just have to wait for the other person to start 

IF YOU HAVE YOUR DOG WITH YOU, THAT KIND OF 
COUNTS AS A TATTOO FOR ME

Blind Faith

SION SMITH • EDITOR
editor@skindeep.co.uk

Danny Elliott
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S A T U R D A Y  N I G H T 
&  S U N D A Y  M O R N I N G

talking and drop some clues so that you can 

piece it together.

On this day in Brussels though, the Gods 

threw me a bone and it hit me on the head. 

“You haven’t got a clue who we are have 

you?” he said.

“Really?” she said. 

“Sorry. I meet a lot of people and ummm… I 

tend to forget.”

For some reason, ‘I forgot who you are’ 

didn’t seem quite as rude as ‘Yep - he’s right. 

I have no idea who you are’ but now I’ve writ-

ten it down, I’m not so sure.

“Bullshit,” she said. “Look…”

She handed her forgettable boyfriend/

husband/concierge her backpack, unzipped 

her jeans and let them fall down to her knees 

and stood in front of me with her hands on 

her hips:

“Now tell me you don’t know who I am.”

I looked at him with a sideways glance and 

then down. 

“Ah shit - hi! I’m sorry. Sorry, sorry, sorry. 

How are you guys doing?”

I’d know those thighs anywhere.

One featured a portrait of Cujo (from the 

original VHS video poster) and the other, a 

My Little Pony collage.

I’m no disease expert but I suspect there is 

not a medical term for being able to identify 

people by their tattoos but not by their faces - 

and while it goes with the territory of editing 

this magazine, it’s not such a great skill out in 

the real world.

If you have your dog with you, that kind 

of counts as a tattoo for me. I can remember 

you if your dog is with you. If you’ve left your 

dog at home, you’re shit out of luck.

I proved this to myself when some guy 

stood next to me at the train station one af-

ternoon when I was heading into London. 

He said hello and I gave him that look I give 

people when their faces turn all ghostly on 

me. The look I can’t hide anymore that says, 

‘Who the hell are you?’

“You don’t recognise me without my dog do 

you! I can’t believe you don’t know me with-

out Ollie!”

I scanned my memory but came up empty. 

Jesus. Some people must have really non-

nondescript dogs for me not to remember 

those too.

TATTOOING BEARS ALL THE SCARS OF A 
LANDSCAPE THAT HAS NEVER STAYED 
THE SAME FOR TOO LONG

“Think hard,” he says. “It will come to you.”

“Don’t suppose you want to drop your pants for me do you?” I said.

And just like that the conversation was over.

I’ve not seen him since.

Or maybe I have and I just didn’t recognise him.

•••

One thing I do recognise though, is the end of a century. Issue 299 

means our next issue is Number 300. Holy cat among the pigeons. 

How did that happen… I remember putting issue 200 together like 

it was six months ago and yet when I look around, everything has 

changed in that space of time. Aside from Barbara (who has been with 

me since the very beginning) my whole writing team has changed for 

one. Artists have also come and gone… and sometimes come back 

again too. Tattooing bears all the scars of a landscape that has never 

stayed the same for too long by its very nature but it seems to be that 

way more than ever right now.

Tune in next issue for an extended editorial. If I can remember who 

we all are, maybe we can talk about it some more. �

Warsaw Tattoo Convention by Kamila Burzymowska
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T H E  W O M A N  I N  T H E  W O O D S

I know I promised to not spend nine 

months banging on about being up the 

duff (I hope you enjoyed our article 

on tattooing and pregnancy a couple 

of issues back, by the way), but there’s just 

one more baby-related subject that I need to 

share here before I go off and pop this little 

thing outta me.

As I reach the end of this crazy mission 

(Operation Grow Mini Human Being Inside 

My Body) I am of course right now spend-

ing all of my brain power on thinking about 

the deed itself, the life-changing act of giving 

birth, and it’s opened up some interesting 

sideline discussions for me about the envi-

ronments in which we get tattooed.

Women (and their birthing partners) are 

encouraged (by the NHS, by midwives, by 

books, forums and contemporary research) 

to think about where they want to be when 

they push their children out into the big bad 

world. These days, it’s not just a case of go-

ing to your local labour ward and there are in 

fact a ton of options to consider, all backed-

up by modern reports, analysis, surveys, an-

ecdotal stories and so on. Evidence shows 

that some women who choose to birth in a 

more ‘relaxing’ atmosphere (in the comfort 

of their own home or in a special-designed 

midwife-led unit) are less likely to need 

medical assistance or intervention and even 

report lower levels of pain and a more enjoy-

able birthing experience compared to those 

who birth in hospital.

As always, there’s too much to discuss here 

for me to fit everything into two short pag-

es. For instance, of course, there are times 

where access to drugs and surgery, nearby 

doctors, bright lights and beeping machines 

are vital and necessary to save the lives of 

mothers and babies–we can’t even begin to 

imagine a world without all of that (as a super 

premature baby myself I personally wouldn’t 

be here right now without it).

But for some mums-to-be who may be 

classed as ‘low risk’ for any complications or 

potential emergency situations, the environ-

ments of un-hospital-like settings are proven 

to be very beneficial. Low lights, less back-

ground noise, calming music, aromatherapy 

room sprays, feeling open and relaxed with 

just your partner (rather than medical stran-

gers) can all encourage the right balance of 

hormones and chemicals within your body to 

be released that will then kick start and help 

you sail through labour more easily.

Strangers examining your lady bits, a 

structured setting with set visiting hours, 

equipment and machines, the general noises 

and energies of a working hospital, have been 

REBECCA RIMMER

Will Gee

When getting tattooed, the ‘what’ and the ‘why’ 
is important. But so is the ‘where’

…ALL OF THIS GOT ME THINKING ABOUT 
GETTING TATTOOED, AND HOW SIMILAR OF A 
SITUATION THAT IS TO GIVING BIRTH
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shown to–in many women–interfere and 

‘block’ the natural release of these birthing 

hormones in our bodies. That’s why so many 

of us in the modern world need ‘help’ going 

into labour and pushing our babies out of our 

bodies–because the act of going into hospi-

tal can often make us panic, which doesn’t 

let the birth hormones flow primitively and 

naturally like they do for all of the other wild 

mammals (and less-medically advanced hu-

man tribes) on the planet.

Like I said, the few paragraphs above don’t 

do justice to the entire complex conversation 

surrounding how we birth in a technologi-

cally-advanced world–there’s much more to 

it than what I have outlined. But all of this 

got me thinking about getting tattooed, and 

how similar of a situation that is to giving 

birth–the act of experiencing and managing 

immense pain but receiving something very 

rewarding at the end of it. Whilst learning 

about the hormones released during birth 

(like adrenaline, endorphin and cortisol) 

I have been reminded of times I’ve felt the 

presence of these hormones whilst get-

ting tattooed, and how–like the exploration 

above–sometimes the pain of a tattoo, for 

me, can be impacted by the environment in 

which I am in, can rely on the right balanced 

release of those hormones.

Now I’m not saying you need to turn up to 

your tattoo appointment with a bottle of lav-

ender spray and some scented candles (or 

maybe you can), but rather–if you do struggle 

with the pain of a tattoo–consider the things 

you CAN control before you rush and ask your 

artist about other solutions like numbing 

cream. Don’t be afraid to take control of the 

appointment. When getting tattooed, we can 

feel like mere receivers, but putting effort in 

to some aspects of your session might give you 

back some of that control which then may put 

you at ease and feel more capable of dealing with pain. Ask 

the question–what can YOU do that will help you get in the 

most relaxed frame of mind?

For me, this can mean a multitude of things, probably 

some of the same things I will consider when I go into la-

bour: getting a good night’s sleep the night before; wear-

ing and/or taking comfortable clothes (warm socks and 

layers if I get cold); eating a good breakfast and taking lots 

of snacks; staying hydrated; NOT being hungover; opting 

for studio time rather than getting tattooed at a busy con-

vention; arriving prepared (knowing where I am going 

in plenty of time, printing off directions, having the cash 

withdrawn that I need to hand over, ensuring my phone is 

charged, my headphones are in my bag, and so on).

Then there are the techniques I often implement dur-

ing the tattoo itself: breathing exercises, visualisation and 

meditation; listening to soothing music playlists; drinking 

water and sugary drinks; weeing regularly; having those 

snacks actually nearby and to hand; sitting comfortably 

and not being afraid to say if I need a break or want to 

switch positions. If you get tattooed regularly for long ses-

sions you can start to learn over time what can help reduce 

the pain and make the experience more enjoyable for you.

But hey. Maybe you’re the opposite and part of the joy of 

getting tattooed is to absorb the atmosphere in all its raw-

ness, with spontaneity, mistakes, discomfort, natural nois-

es and chatting to those around you… and that’s fine. Like 

choosing where and how to give birth, these experiences 

are in your hands, only you can make the decisions and ulti-

mately be in control of the memories created in the end. �

IF YOU GET TATTOOED REGULARLY FOR 
LONG SESSIONS YOU CAN START TO 
LEARN OVER TIME WHAT CAN HELP 
REDUCE THE PAIN AND MAKE THE 
EXPERIENCE MORE ENJOYABLE FOR YOU

Will Gee
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ALL SUBMISSIONS TO SLEEVE NOTES GRATEFULLY RECEIVED. BE IT NEWS, AN EVENT, NEW MERCH, A STUDIO MOVE... WE'LL DO OUR VERY 
BEST TO LET EVERYBODY ELSE KNOW ABOUT IT TOO. EMAIL: NEWS@SKINDEEP.CO.UK OR IF YOU WANT TO BE ARCHAIC ABOUT THE WHOLE 
AFFAIR: SKIN DEEP, THE OLD SCHOOL, HIGHER KINNERTON, CHESTER CH4 9AJ. BRING IT.

www.facebook.com/tattoomagazinetwitter.com/skindeepmag
SLEEVE NOTES

On the table for the more styled among you, we have a nice little selec-

tion of items from Captain Fawcett (captainfawcett.com) to give away, 

for the uninitiated, that would be those cool people who vend a fine se-

lection of Gentleman’s grooming items. 

We have a wonderful ‘Serviette de Rasage’ Shave Towel which is in-

spired by that halcyon era of the Bright Young Things and will add 

a certain to style to the art of shaving. Backing that up, we also 

have some tubes of aftercare which we have actually 

used here at the office and found it to be good stuff.

If you think it will add some ticks to the win col-

umn of your life, head over to skindeep.co.uk/

competitions and in the competition answer 

section, drop in FAWCETT and we’ll do the 

rest, pronto. The winner will get the towel and 

a tube of aftercare, then there will be two more 

prizes of aftercare only.

CAPTAIN FAWCETT GIVE AWAY

INKJET STENCILS
The hottest product in the tattoo industry now world wide is the InkJet Stencils®. The 

tattoo arts have become so refined over the decades and traditional stencil technology 

has not kept pace. 

The idea is not new as many have tried a home brew version. It took the skill and tenac-

ity of inventor Rusty Blette to stick with the development process for 8 years and bring 

it to market in high volume production. The tattoo industry is consuming it voraciously. 

Carbon paper used in traditional tattoo stencils was developed and patented by 3M 

in 1950. Many remember the purple copies we had in school printed off the mimeo-

graph machines. That technology has served its time.  At 5000 dpi and a fraction of the 

cost of traditional stencils who wouldn’t want to switch? The science is in the patented 

formula that allows the methyl violet to process through a new Epson EcoTank printer. 

Anything that prints becomes the stencil. The printer doesn’t limit the artist. It allows 

each artist to print the style of their choice - lines, shading or a combination of both. 

Once beyond learning the new process, efficiency is improved by eliminating time 

spent hand stencilling. Veteran artists want to save their hands for tattooing. Shop 

owners report lower material cost and have more billable hours for each artist. 

The most significant change in tattooing since the rotary tattoo machine, InkJet 

Stencils® are changing the way we tattoo. Barber DTS are in charge of this if you need 

more information or want to lay your hands on some.
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Wayne Simmons talks with some of 
his favourite rebels within tattooing, 

artists doing something different 
with their inks. This month he meets 

Australian artist, Ben Doukakis

 bendoukakistattoo • bendoukakis.com

REBEL
INC.

It’s rare to find an artist who actually embraces the 

label ‘rebel’ and wears that badge proudly. Maybe 

it’s the industry we’re in—sure, tattoos have become 

a lot more popular over the years and while getting 

one might not be the counter-culture statement it once 

used to be, working as a tattoo artist most definitely is. So 

to describe yourself as a rebel among rebels is perhaps a 

big ask for most.

Enter Ben Doukakis, an Australian artist who currently 

divides his time between London and the ol’ motherland—

which in itself seems kinda left of centre: I mean, that’s 

quite the journey. He quips that it’s all about not liking 

the Winter months, chasing the sun across the globe, yet 

there’s a definite vibe of him having fallen in love with Lon-

don’s distinct culture and way of life. And while Ben may 

not have a ‘Rebel Inc’ badge on the lapel of his biker jacket, 

he sure fits the bill: “Me and a mate of mine used to sneak 

into hotels to take photos of the empty, repetitive corridors 

and carparks at 2am,” he tells me during our conversation. 

Concrete columns 
and brutalist 

architecture are 
awesome
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I had never seen anyone do before,” he explains. “In doing 

so I guess I can say that I have transitioned into becoming 

a rebel in tattooing. I’m sure a lot of people don’t like my 

work for the very reason that it doesn’t follow in the well 

trodden path of recognisable styles, but in experimenting 

I have opened up tattooing to a lot of people who would 

never have considered getting a tattoo.”

In true rebel style, it’s the maths of it all that appeals 

to Ben. He talks about his history with art, how at school 

and university he found himself becoming more and more 

drawn to the technical side, appreciating the process, as he 

puts it, over the concept. “Me and my other creative friends 

attended many university grad shows at art school and 

would always judge the pieces using three categories: tech-

nical, aesthetic and conceptual. I learned quite quickly that 

only the technical and aesthetic really mattered to me.”

This meant that when it came to tattooing, it was the 

more precision-based styles that appealed to Ben—geo-

metrical and the aforementioned dotwork. He talks of 

the relentless perfection required for these types of tat-

too, the zero margin for error. “Dotwork gave me a certain 

I’m sure a lot of 
people don’t like 
my work for the 
very reason that it 
doesn’t follow in the 
well trodden path of 
recognisable styles
“Those times have definitely influenced my work a lot. Con-

crete columns and brutalist architecture are awesome.”

It’s that kind of thing that defines a rebel in art for me, 

a going against the grain that defies even the rules of go-

ing against the grain. For Ben, being a certain style of 

artist—for example, dotwork–isn’t enough. He wants to 

be an artist who uses dotwork, who mixes dotwork with 

other styles, who messes with dotwork in order to create 

his own thing. “It was never about intentionally breaking 

the rules for me but rather attempting to do work that 

challenged me technically and achieving something that 
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control over this, more so than using a liner or magnum. 

The ability to take more time to focus on an area of shad-

ing or slowly stitch in perfect crisp lines made this preci-

sion I crave possible to achieve. If I were limited to using 

a liner or shading with a magnum, I don’t think I would 

have been able to produce work that satisfied my obses-

sion with technical precision.” The blending of styles 

evolved from the kinds of tattoos Ben was drawn to mak-

ing, the themes he was coming up with. He found himself 

tattooing a lot of things from the natural world: “whales, 

bugs, birds and scenery. I was trying to take traditional 

subject matter and put a different spin on it, coming back 

to doing things that I had never seen done before. I com-

bined my love for patterns with creatures found in the 

natural word and spliced them together.” And once he 

felt he had exhausted a particular motif, he would simply 

move onto another and try to incorporate what he had 

learned previously into a different context. “If someone 

came to me looking for a mountain tattoo, for example, I 

wouldn’t just tattoo a mountain, I would feel the need to 

add geometry, maybe, or some abstract elements to keep 

it challenging, to keep it true to my goals as an artist.”

For Ben, as with any good artist, art is a lifelong pro-

cess. Stagnation is not an option and you can really see 

this within Ben’s work—it’s like that chasing of the sun he 

talked about earlier, his art is always on the move. One of 

the things that really appeals to me is his eye for texture 

and, again, it’s a fluid thing: you can see a variety of tex-

tures going on, particularly within his dotwork, from the 

super soft right through to an almost glassy type feel. “I 

have definitely worked on this a lot,” he agrees. “Texture 

pleases me so much. The techniques I employ come back 

to some of the most basic drawing skills I learnt whilst 

working with lead and charcoal. Cross hatching using 

dots is the main one. Whip-shading with a 3 liner is how I 

achieve most textures in my work. Patience is key and be-

ing meticulous with my technique is so important to how 

I work. There is definitely no rushing.” 

Colour is something he uses sparingly, if at all, and I 

wonder what influences this aspect of his work. “My col-

our choices have been educated by my friend and fellow 

tattooist Mike Boyd from The Circle London,” Ben tells 

me. “He has excellent colour theory skills and has taught 

me a lot about what works together. A colour wheel is also 

an amazing help.” In terms of when he does and does not 

use colour, it’s often down to the client–from the skin tone 

they have to what they personally prefer. “A darker skin 

pigment does not allow for the use of cooler colours, so I 

will stick to warmer tones in those moments. When I get 

complete free reign over a piece, colour will enter the equa-

tion. I am still experimenting, colour-wise, so am extreme-

ly grateful to those clients who allow me creative freedom.”

The role of the client in helping Ben to evolve is not to be 

underestimated. When we talk about influences and in-

spiration, he cites a variety of people such as Lee Stewart, 

an abstract tattooist based in London, and her husband 

Rory Schmitz. “They inspired me to walk a path that was 

more meaningful to me as an artist and to do away with 

conventional subject matter, focusing on the abstract.” 
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He namedrops others, such as Thomas Hooper and Alva-

ro Flores, but it’s what he says about his clients that I find 

most striking. “Someone might come to me with a concept 

that I had never considered, which will lead me to trying 

out something new and weird,” he says. “My favourite 

example of this was when I was tattooing in Amsterdam 

and was asked to do an interpretation of the Tame Impala 

album cover for Currents by an artist called Robert Beaty. 

This opened up a whole new direction for me.”

And then there are the things outside of art, the things that 

shape Ben as a person, that drive his creativity. Again, there’s 

a ‘rebel within the rebellion’ kind of vibe to it all, Ben very 

much kicking against the whole ‘rockstar’ tattooist cliché 

that may have developed over recent years. Ben is his own 

man—sometimes very literally. “I enjoy my own company,” 

he tells me. “There is a definite need for solitude to maintain 

a state of mind that allows me to continue to create.”

He’s a big fan of TED talks, especially ones that focus 

on two of his favourite subjects: science and philosophy. 

“I watched one recently about how reality is ‘agreed hal-

lucination’ and how an individual’s perception of reality 

is a controlled hallucination. That has definitely planted a 

seed for some future paintings and drawings.” �

If someone came to 
me looking for a 
mountain tattoo, 
for example, I 
wouldn’t just 
tattoo a mountain…
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You could be a tat-

tooist; yes you. In 

the UK tattooists 

are not licensed 

and only regulated in terms 

of health and hygiene. That 

means that a vast swath of tat-

too studios across England, 

Scotland, Wales and Northern 

Island are being run by people 

with no formal training or ar-

tistic qualifications. It’s a scary 

prospect that the guys and gals 

in the studio at the top of your 

road could have bought all 

their gear off eBay and never 

actually tattooed anyone be-

fore opening their shop. There 

is a solution to the free for all 

that is swamping UK tattooing 

and that would be to licence 

and regulate the industry.

Austrian tattooist André 

Zechmann thinks the licensing 

scheme has greatly benefitted tattooing in his home country.

“Yes I think it’s a great idea–customers can be sure that 

an official tattoo shop in Austria is very safe. The skills 

and especially the hygienic 

aspects are controlled. When 

you want to open a tattoo 

shop in Austria you have to 

take an exam and you need 

100 hours experience in hy-

giene. And every year there is 

a controlling of the shop. Also 

the equipment has to con-

form to the law. So not every 

untalented and messy per-

son can open a tattoo shop.”

Austria has some of the 

strictest laws in Europe gov-

erning tattooing and pierc-

ing. To set up a business tat-

tooing an artist must first get 

a tattooing/piercing licence. 

To get the licence they must 

complete 100 hours vocation-

al training organised by an au-

thorised technical chamber. 

The training is split between 

theory and practical sessions. 

After the training the tattooist must successful complete 

an official exam before being granted a license from a lo-

cal District Commission.

Licence 
to Shill

100 hours vocational training, 3 days of written and oral exams and a 5 hour 
practical assessment; welcome to the world of the Austrian tattoo licence
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L I C E N C E  T O  S H I L L

The exam is split into several sections and 

runs over several days. The candidate must 

complete a written and oral exam covering 

anatomy, dermatology, skin disease, first aid, 

sterilisation, tattoo machines, needles and 

tattoo history. The candidate must also pro-

duce a tattoo design and transfer. After this 

they must undertake a practical exam where 

they must produce a tattoo no smaller than 

15cm x 15cm in approximately 5 hours. The 

tattoo must include lines, colour and black 

and grey work. In some areas of Austria there 

is also a section covering running a business. 

The exam is conducted under the supervi-

sion of 2 tattoo artists and a medical profes-

sional.

Not only is Austria leading the world in terms 

of tattoo regulation in recent years it has set the 

bench mark even higher; as André explains:

“The exam is much more difficult than 15 

years ago when I did it. You have to know 

more about hygiene, skin, risks and tattoo-

ing... in the last 5 years it’s changed in the 

extreme too. It’s harder now and only really 

talented artists get a license.”

While a tattoo licence is good in theory has 

it actually increased the quality of tattoo-

ing in Austria? André has only seen positive 

change since the scheme was introduced.

“Yes of course the quality is better than 

years ago. Only good artists get a license. And 

because of the license, tattoo artist became 

an official job! So many creative people are 

eager to learn the job–not only guys who just 

think it’s fast and easy money. So the talented 

people go to official shops to learn tattooing, 

Simon Barraclough is a 
tattooist and co-owner 
at Shipwrecked Tattoo 
Company in Lancaster.
“It has come to my attention 
that around where I have opened 
my studio there are a lot of 
scratchers that have managed 
to get some money together 
and open a studio too, these 
people have not gone through 
necessary training  nor learned 
the basics of tattooing and have 
been let loose on the public!”

“I think a licence would be 
a great idea to crack down 
on scratchers and show the 
public what good tattoos 
actually look like, along with 
hygiene standards and overall 
cleanliness this would do 
wonders for the industry.

“More shabby studios would 
close down and leave more 
work for the more professional 
tattoo artists. I feel like the 
community would become more 
tight knit and less judgemental 
as forums and conventions 
you would know that everyone 
has ‘passed their licence’ and 
can be treated with the same 
respect as the major artists.

“The only problems I can 
see with this debate are 
the guidelines. How are the 
examiners going to check 
the work and how much will 
they be informed in what a 
‘solid’ tattoo looks like?”
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to get the license and less people try at home.”

In the current political climate of the UK, 

enforcement of a tattoo licensing law could 

be problematic. Cuts have hit public services 

hard. To work, the scheme would have to be 

backed up by robust action. André recognises 

that a law is only as good those who enforce it.

“For sure it is not easy to enforce; there are 

still people who work in the backstreet. But 

tattooing became a strictly regulated busi-

ness because of the license and many artists 

tell the government when there are black 

sheep; to save the customers and for sure, 

their own money. So fewer people in Austria 

start tattooing at home because of the risk 

of future troubles with tattoo artists or the 

government. And I know about some shops 

which where closed because of hygienic 

problems too.”

Back in the UK, Layton is an illegal tattoo-

ist who works from home. He has little time 

for further regulation of the industry he op-

erates on the fringes of.

“There is already too much state interfer-

ence in the personal lives of those living in 

the UK. The nanny state is taking things to 

the extreme; you only have to look at the sug-

ar tax and minimal pricing of alcohol in Scot-

land to see that things have gone too far. It’s 

my body, it’s my choice what I put in it and do 

with it and that includes tattoos.”

“Tattooing is the art of the people. It’s an-

cient and outside the mainstream. Regulat-

ing art destroys the concept of what is being 

created. Just because some examiner says a 

tattoo is not artistically valid doesn’t mean it 

isn’t of value to the tattooist or the person get-

ting tattooed. What next? Regulating art that 

goes in national galleries? Regulating art that 

can be sold in commercial galleries and on 

While the UK is some way from an 
official licensing scheme many British 
councils are looking to educate and 
inform the public about which studios 
have the best hygiene through a 4 
star rating scheme which is aimed at 
improving standards across the industry.

The Tattoo Hygiene Rating Scheme 
(THRS) was put together by a Welsh 
government working group based on 
the Food Hygiene Rating Scheme. A 
research survey found that 83% of 
respondents were aware of food hygiene 
rating scheme so it was used as the 
model for the tattoo scheme. At the 
moment the scheme is voluntary but 
there are hopes to bring it into law.

For the Tattoo Hygiene Rating 
Scheme (THRS) to be a success there 
needs to be a collaborative approach.

“It’s the job of the councils to push 
this scheme not only to the tattooists 
and general public but also to other 
councils,” explains Paul Mears who is 
the Private Sector Housing and Safety 
Manager for Yorkshire East Riding Council.

“Our team at East Riding Council have 
been very proactive in getting in touch 
with local tattooists asking them to get 
on-board. The more people we can engage 
with and sign up to the scheme the more 
the scheme will snowball and pick up 
traction. We are also working closely with 
other county councils encouraging them 
to adopt the scheme. After all the THRS 
started in Wales and its already spread to 
the other side of the country so hopefully 
in the next few years it will be nationwide.”

Paul believes the industry has a big part 
to play in establishing the THRS nationally.

“I’d say to tattooists to get in touch with 
their local authority and ask if the scheme 
is in place and if not why not. The THRS 
should be the norm like the food hygiene 
scheme and with enough support it will be.”

So far as Skin Deep’s opinion goes 
on such things, such a base level should 
be adopted into law nationwide sooner 
rather than later. It’s such a simple things 
to take care of - if you don’t have this 
certificate, you shouldn’t be operting. It 
really is base level protection… even if 
your tattoo sucks, at least you won’t have 
a dreadful disease to go along with it.
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the internet? If that was the case, the likes of 

Tracy Tracey Emin, Jackson Pollock and Eva 

Hesse would never have achieved anything.”

I ask why Layton doesn’t set up his own studio.

“I hate how tattoo shops have taken over the 

high street. I got sick of paying large amounts 

of money for average tattoos. I thought I may 

as well do it myself if I was going to be dis-

appointed with what my local studios could 

provide. My mates saw my crude attempts at 

tattooing and liked it. They have a raw quality 

missing from that average Hulk tattoo done 

by some hipster at a high street shop.”

I put it to Layton that if a licence scheme 

existed in the UK then maybe he would avoid 

being disappointed on the high street.

“Maybe but it’s a matter of principle not 

practice. You cannot regulate art without 

putting a stranglehold on expression and 

communication; without sucking the soul 

out of it. And how do you even enforce it? 

The cops going to kick down my door at 3 in 

the morning and arrest me? What then; slap 

a fine on me and confiscate my equipment; 

I’ll just pay the fine and buy more equipment 

off eBay. What I’m doing goes way back, from 

the post WWII biker gangs, to the Victorian 

sailors who brought tattoos back from the 

Orient, through to the indigenous tribes of 

the jungles of South America and the stone 

age shamans of the Alps. Regulation goes 

against the heritage of tattooing.”

Despite Layton’s protests that a licence would 

suck the soul out of tattooing André knows that 

the licensing scheme would benefit the UK. For 

him raising the bar and pushing out the scratch-

ers would allow talented artists to flourish. For 

André artistic excellence and health and safety 

go hand in hand and are more important than 

concepts than personal freedom.

“To make the scene more professional and 

safe the UK should follow Austria’s lead. In 

Austria tattoo artists are very popular be-

cause tattooing is an official job. It’s good for 

the scene and good for honest artists.”

For André there is only one drawback to a 

licensing scheme.

“The only problem is that it is hard to define 

the level of skills which is necessary to pass the 

exam! So there are still not entirely good art-

ists in every shop because the exam was too 

easy in former times. But the license exam be-

came harder in the last 5 years and so the level 

will be higher in the years to come for sure.” �

L I C E N C E  T O  S H I L L

André Zechmann 
Kaindorf 48
8962 Mitterberg -Sankt Martin
Austria
+43 664 4344741
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“I actually studied Accounting and Economy at university before 

I decided to become a tattooist. It was a very quick decision to 

change direction and I quit everything very quickly, my work, my 

university and my social life so that I could fully immersion myself 

in the world of tattooing. I first started in February 2014, In the garage of my 

granny who did not know anything about it, she only found out 4 years later 

after a local newspaper ran an interview with me. As she was quite cross, she 

has only just started to start to speak to me again this year, because here in 

Italy old people still have the stereotype of tattooed guys being criminals–like 

in 1930s. Luckily in recent years things have now started to change and tattoos 

are finally becoming more normal–like they’re supposed to be. 

In his own words, Matteo Nageroni shares his unique journey into tattooing, from 
accounting to travelling the world and upsetting his grandmother along the way…
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WHITE WHALE

nangeroni.info@gmail.com •  matteonangeroni   thewhitewhaletattoosociety
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“When I first started tattooing, I bought a very sad tattoo kit from 

China and I tattooed almost all of my own legs. I began without an of-

ficial apprenticeship and instead I got my own tattoos to understand 

more about it and used my own legs for practise, I didn’t even know 

about the measure of needles during my first few tattoos. In the be-

ginning I tattooed a lot of myself and some close friends before tat-

tooing anyone else. Then, I just started to post pictures of my work 

on Facebook and after a few months studios started to write to me 

about work. At first I spent a huge amount of time drawing stuff, eve-

rything like, portraits, cars, fruit, animals, geometry and all kinds of 

things because I’ve never studied a single day of art. After a while I 

realised I was better with geometric lines, so I decided to study that 

further. Then I started to draw mandalas, 

textures and everything else without using a 

liner to get used to using the machine. I felt 

that the only way I could improve my work 

was to travel and meet my tattooing idols and 

get tattooed by them. I could not have even 

imagined that they would invited me back to 

work with them only a few months later.

“I don’t think there is an actual name for 

my design style as I love mixing things to-

gether, changing elements and experiment-

ing a lot, but the way I mostly like to work 

is with lots of black. For me the best way to 

generate your own style, is not to look at 

too much at work around you and only at 

artists that are completely different from 

you. This way you can’t copy someone else’s 

work. I also take a huge responsibility to 

create something original for my clients. In 

the beginning I found it so amazing when 

T H E  W H I T E  W H A L E

It was a very quick decision to change 
direction and I quit everything very 

quickly, my work, my university and my 
social life so that I could fully immersion 

myself in the world of tattooing.
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after my first designs, I got lots requests for 

these creations I had made, to some tattoo-

ists this might sound normal but for me it’s 

an honour people trust in my designs. With 

clients they mostly just give a basic idea of a 

concept, that way I can have more freedom 

to just draw. Mostly I try to make only my 

own designs, but sometimes it happens that 

some clients just like, lines and so ask you 

for a simple geometry or letters. Although 

this is not my favourite, I will still do it. The 

posts that you see on Instagram are my own 

sketches and tattoo designs, that have been 

recently chosen by my clients. Clients 90% 

of the time see my work on Instagram, I’ve it 

only had it three years, but it has become my 

way to work. I make appointments after con-

tact through email and select a day.

“In my work, my inspirations just come 

from all around me. Sometimes I can focus 

my view on a landscape, sometimes on a statue or on a cartoon on TV. 

I think in just a moment you can realise something you’ve not seen 

before and then start to create your own ideas. My favourite tattoo-

ists are Chrisrigoni (from Australia) and Timur Lysenko from Poland 

amongst others, I love how they mix stuff. Another artist who has al-

ways inspired me is Picasso, I really love the interpretation of his work. 

He’s so amazing because when you first look at his work, you think 

‘why?’ and what I think now is ‘why not?’. I mean at first look maybe it 

looks like nothing, like a child’s drawing but when you see his sketches, 

his way of drawing realism. You realise that he is a genius and he is cre-

ating his own work, even if people don’t like it and really only because 

he likes it himself. I think he had such a great personality.  

I first started in February 2014, In the 
garage of my granny who did not know 
anything about it, she only found out 4 
years later after a local newspaper ran 
an interview with me.
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“Soon I’m opening my own shop in Padova, 

here in Italy. There are no tattoo studios here 

with international artists and so this is what 

l am planning to create. I’ll be inviting guest 

artists from all over the world, friends that I 

have met during my own years of guesting. I 

find that mostly when a tattooist guests you 

become friends and I want to create a very 

inspirational and ambient space to work in 

calm with a lot of my friends. My studio is go-

ing to be called ‘The White Whale’ because all 

of my life I’ve had a passion for this animal.

“If I was not a tattooist I would hope that I 

would not be an economist as it’s so boring, 

I guess I would have tried my other passion 

and hobby is that I like to work with wood 

and metal. I’ve not so much time to work on 

it these days but I really enjoy creating stuff 

with these elements, like canvas, lamps or 

just gadgets. I like to build stuff using wood 

mixed with metal like lamps or some vintage design. I’m actually 

spending too much time at work and then working afterwards build-

ing my studio, but soon I hope I can start again to have at least one free 

day a week, so I can build more stuff.

“Other things that are very important in my life? My girl and my dog, 

I always bring then with me when I trav-

el. My dog is a pug, a fat pug, he’s only 10 

months old, but I’ve made him travel a 

lot, when I’ve worked at a few guest spots 

I have taken him with me. He really en-

joys going to see new places. Outside of 

work I love travel and looking at land-

scapes. I know this sounds so normal, but 

I only really feel calm and complete only 

when I go out and look at nature.” �

For me the best way to generate your 
own style, is not to look at too much at 
work around you.



Could our ink live longer than the 
subjects of the tattoos themselves?
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For someone who loves the natural world, I actu-

ally have a minimal amount of animal tattoos. 

I always intended to add more creatures to my 

collection and as I was thinking this week about 

which critters I’d wish to immortalise on my body in the 

future, it got me wondering—will any of our animal tat-

toos outlive the actual species?

Animals that are under threat have been a hot topic in 

the US news recently, as the president has announced 

proposed changes to the country’s Endangered Species 

Act (ESA), which at the moment claims to save hundreds 

of species from extinction. Wildlife charities and groups 

have spoken out about the potential damage of the law 

change, claiming that a removal of such automatic regula-

tions could be devastating for plant and animal life all over 

the USA (for example, the American grey wolf, polar bears, 

and the previously protected eagles and grizzly bears).

With the uncertainty of Brexit changes, here in the 

UK, our national charities are also currently working 

hard to spread the message about our own declining 

wildlife diversity, and the importance of maintaining 

strict protection laws and regulations. According to The 

Wildlife Trusts, we humans share the United Kingdom 

with around 88,000 different species of fungi, plants 

and animals, but more than half of these are in decline. 

In a few years from now, will the 88,000 have dropped 
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to 44,000? Research carried out in 2018 re-

vealed that one in five UK mammal species 

could disappear from our country, includ-

ing the red squirrel, the grey long-eared bat 

and the wildcat. Charities like The Wildlife 

Trusts work to save declining populations 

of animals, which also includes hedgehogs, 

beavers, water voles and dormice, who are 

mainly effected by climate change, the use 

of pesticides and wild spaces taken for new 

housing. The Trusts work towards creating 

a ‘living landscape’, a country in which habi-

tats are connected, protected and constantly 

reintroduced in an attempt to save species 

like these that are nearing extinction.

Even though our wildlife diversity today is, 

what The Trusts call “a shadow of its former 

 

• Amur Leopard
• Black Rhino
• Bornean Orangutan
• Cross River Gorilla
• Eastern Lowland Gorilla
• Hawksbill Turtle
• Javan Rhino
• Malayan Tiger
• Mountain Gorilla
• Orangutan
• Saola
• South China Tiger
• Sumatran Elephant
• Sumatran Orangutan
• Sumatran Rhino
• Sumatran Tiger
• Vaquita
• Western Lowland Gorilla
• Yangtze Finless Porpoise



self,” it’s important to acknowledge and appreciate that we are 

still living in a beautiful natural landscape, and making a com-

mitment to a nature-themed tattoo is a great way to do this. “I 

think most people, especially in England, consider themselves 

animal lovers,” tattooist Holly Astral told me, “we feel a con-

nection to animals, which is why they make such universally 

lovely tattoos.” Through creating a visual representation of our 

passions, we show ourselves and others that we—in contrast 

to what is actually happening in the real world—deep down, 

do love nature. Our tattoos remind us that we must work to 

ensure that the unstable figure of 88,000 doesn’t continue to 

decrease. But are we all really aware of the truths? As part of 

that 2018 study, Professor Fiona Mathews (Chair of the Mam-

mal Society) explained that “we need to stop thinking of wild-

life as something that happens somewhere else”. This mind-set 

appears to be easily adopted by us, especially as natural spaces 

continue to reduce, and the truth is that for many people in the 

UK, interactions with wildlife are few and far between. Seem-

ingly unbelievable statistics about UK chil-

dren in 2018, such as the fact that they spend 

less time outside than prisoners, or that one 

in four has never been to the seaside, really 

highlight our changing times and our current 

disconnection with the natural world, espe-

cially amongst younger generations.

So, does getting a tattoo allow us to re-align 

with mother nature? I think if the facts are 

engaged with then yes, absolutely. If you have 

a permanent reminder of your love for polar 

bears, sea turtles, snow leopards or African 

elephants, were you aware that they sit firmly 

on the WWF’s ‘Vulnerable Species’ list, one 

step away from endangerment? Tigers, for 

example, have been a frequently-seen tattoo 

image since the emergence of the American 

Traditional style, and their popularity has 

stretched through to the modern day, prev-

alent today in more recent styles too, like 

watercolour, realism and neo-traditional. 

The truth is that, for the last decade, tigers 

have been a declining species—with a small 

population number just under 4,000 that is 
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threatened by habitat destruction and poach-

ing, they are today still classed as endangered 

by the WWF. Numbers are now starting to 

rise again so efforts are important to ensure 

this continues.

An Instagram search reveals 270,196 results 

for the tag #tigertattoo, meaning that there 

are over 67 times more tiger tattoos ( just on 

this particular social media site) than there 

are of the actual real species alive in the natu-

ral world at this moment. Similarly the vul-

nerable African lion: 20,000 real lions vs. al-

most 350,000 representations on Instagram. 

Mind-blowing, If only the ubiquity of these 

permanent artworks on our skin were repre-

sentative of the population number itself.

It is admittedly a truly amazing thing that, 

as it continues to be challenged, we choose 

to keep the wild world alive on our skin, but 

perhaps the time has now come for us to 

explore the context of our tattoos, the tales 

behind the hashtags, the stories surround-

ing these threatened animals. Could our own 

passions spark passions in others, and there-

fore potentially save the world? Many mem-

bers of the tattooed community, arguably 
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• African Wild Dog
• Amur Tiger
• Asian Elephant
• Bengal Tiger
• Black-footed Ferret
• Blue Whale
• Bluefin Tuna
• Bonobo
• Borneo Pygmy Elephant
• Chimpanzee
• Fin Whale
• Galápagos Penguin
• Ganges River Dolphin
• Green Turtle
• Hector’s Dolphin
• Humphead Wrasse
• Indian Elephant
• Indochinese Tiger
• Indus River Dolphin
• Irrawaddy Dolphin
• North Atlantic Right Whale
• Red Panda
• Sea Lions
• Sei Whale
• Sri Lankan Elephant
• Tiger
• Whale
• Whale Shark



most in fact, will talk enthusiastically about the motivations 

behind their new tattoos—maybe there is a way in which we can 

use our enthusiasm as a campaign tool, to spread the message of 

the truth about endangered species. Many of us aren’t keen to 

talk about our tattoos, but I think the fear of a reality in which 

our adornments represent things that have been lost forever, 

can overcome this. Our collections can act as beautiful remind-

ers of what is out there in our incredibly 

diverse world, and it’s sad to imagine a 

time in which they could instead become 

nothing more than photos of the past, 

obituaries, murals of a lost world.

The dialogues taking place alongside 

our tattoos therefore must be given im-

portance and space. As writers for this 

magazine, here at Skin Deep, we are real-

ly keen to give a voice to the tales that re-

ally matter (move over drunken holiday 

accounts, we have no time for you), and 

have no doubt that our animal enthusi-

ast readers will feel the same way. Per-

haps there are things you can learn about 

your tattoo that will give it a brand new 

importance, perhaps there are things 

you can do to help change the world for 

the better. Tattoos can remind us of inspiring 

moments from the past, but maybe they are 

best-used as tools to motivate an even more 

exhilarating future?

In order to carry on important conversa-

tions, there has to be a language present in 

which we can do this—this has been a chal-

lenge for many nature writers and campaign-

ers in recent years. In poet Robert Macfar-

lane and artist Jackie Morris’s book ‘The Lost 

Words’, together they explored—not endan-

gered animals, but—endangered words. A re-

cent re-published edition of the Oxford Jun-

ior Dictionary removed 50 nature words, the 

likes of ‘ivy’, ‘heron’, ‘kingfisher’ and ‘adder’, 

following research that showed these words 

weren’t used today as frequently by kids as 

the likes of ‘broadband’, ‘selfie’ and ‘app’. In 

the beautifully illustrated ‘The Lost Words’, 

Macfarlane and Morris re-conjure these 

removed words through gorgeous paint-

ings and poems, or ‘spells’. Their book and 

subsequent campaign to get the words into 

classrooms all over the UK was motivated 

by a fear of losing the language of our natural 
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• African Elephant
• Bigeye Tuna
• Black Spider Monkey
• Dugong
• Forest Elephant
• Giant Panda
• Giant Tortoise
• Great White Shark
• Greater One-Horned Rhino
• Hippopotamus
• Leatherback Turtle
• Loggerhead Turtle
• Marine Iguana
• Olive Ridley Turtle
• Polar Bear
• Savanna Elephant
• Sea Turtle
• Snow Leopard
• Southern Rockhopper Penguin



world, losing our connection to it as children, 

and therefore compromising our mental and 

physical health as a result, as engagement 

with the outside world and wildlife is statis-

tically proven to be beneficial for both adults 

and children, on many different levels.

Are we losing, not just our natural world, 

but the language of it too? Will these words 

soon disappear forever? If tigers one day 

die out, will it too be removed from the dic-

tionary, and will a generation one day walk 

the earth with no knowledge of what ‘tiger’ 

meant? Last year my own tattoo back-piece was completed (you may 

have seen the photos a couple of issues ago). Learning that ‘raven’ 

was one of these lost words amongst younger communities brought a 

whole new meaning to the giant, black bird that now adorned my back. 

In years to come, would children see it and not know what it was? Per-

haps starting these debates is a healthy way to ensure that the words of 

our world stay alive, as well as the actual species themselves.

The single most important question in this entire conversation is—

so what?

Why should we care about all of these 

pressing issues? What impact do they 

have on us as individuals going about 

our day-to-day lives in the 21st centu-

ry? Well, I believe there is a very strong 

reason why tattooing today is one of the 

fastest-growing artistic movements the 

world has even seen, a reason why 1 in 

3 people (and this is rising) have a tat-

too today in the UK. It’s because there is 

a world, a generation, that is starting to 

embrace diversity, and variety. No two 
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tattoos are completely identical, no two motivations are the 

same either.

For some reason, we love celebrating our differences, wearing 

custom work, carving out our identities as individuals, creating 

ourselves from scratch, rejoicing in a colourful world packed 

with countless possibilities. As homo sapiens with technology 

at our disposal, we are lucky enough to be able to do this—to 

adorn our skin, to dress ourselves creatively, to create the world 

we want to live in. Animals sadly don’t have the same oppor-

tunities. As the self-titled dominant species, we as humans are 

spreading, mass-producing, -creating and -wasting, and this is 

at the detriment of the other 8.7 million species in the world 

who have the right to also walk the planet and flourish. They 

need our help and they need it now. At tattooed and non-tat-

tooed humans, if we do truly celebrate a world that is diverse, 

we must therefore care deep down about the accelerating loss 

of natural diversity. If we’re willing to spend time, money, effort 

and blood on that tiger tattoo, we surely 

must hold some inner emotion for that 

tiger in reality, too, we would surely be 

hurt to see him diminish. Our shiny tat-

toos are personal trinkets, but also pro-

test banners, that display a love for ani-

mals that is everlasting. These marks can 

be a permanent reminder for ourselves and 

those who look upon us, a reminder of what 

the loss of the natural world would bring 

about—not just an impact on our hashtag re-

sults or the way we decorate our bodies, but 

a life-long effect on our wellbeing, our happi-

ness, our health, and how we view this sacred 

place we call home. �
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YOUR HAUNTING TATTOOS OF 
WOMEN BEING CONSUMED BY 
PLANT LIFE ARE MESMERISING, 
WHAT LED YOU TO BRING THESE 
TWO ELEMENTS TOGETHER?
I think ultimately I don’t like to 

think of them as separate ele-

ments. I’ve always had a rever-

ence for nature that is particu-

larly strong for flora and fungi. 

I believe plant life to be an inal-

ienable part of all life that simul-

taneously can seem the most 

alien part of it. We live our lives 

surrounded by a type of life that 

we can not possibly fathom the 

experience of, something pure 

and primordial and essential to 

our own existence. And I love 

watching things grow.

I work a lot with themes of 

growth and decay and these processes are especially fas-

cinating in the ephemeral life cycles of fungi, which are 

the principle decomposers of plant debris in ecological 

systems. These organisms literally digest their environ-

ment, whether that be fallen leaves or dead wood or any 

number of substrates, returning them to the earth and the 

air and thus ensuring the continuation of the circle of life.

I’m also fundamentally cursed 

with an almost masochistic in-

terest in the ideas of forever and 

nothing, I think I’m also work-

ing out alternative ways to ap-

proach a final death, as a way 

of processing it. There’s some-

thing almost alchemical about 

life and death, the rearranging 

of molecules in a constant state 

of flux, transforming into some-

thing beautiful in its transi-

ence. In this way I can look at it 

as less like death and more like 

change. A next step. All of those 

elements of you are still there, 

just reorganised into something 

new. So I try to surround myself 

with as much plant life as possi-

ble. And with my work I like to 

be able to illustrate that intrin-

sic connection between humans and the natural world. 

IN SOME OF YOUR TATTOOS YOUR SUBJECTS SEEM TO GIVE 
IN TO THE POWER OF NATURE TAKING OVER THEIR BODIES, 
ARE THESE SCENES EUPHORIC – WOMEN CAUGHT IN EC-
STASY, OR IS THERE SOMETHING MORE SINISTER AT PLAY?
I believe that in exploring the power of nature we are only 

Growth and decay are inseparable partners in the fragility and expansion of all 
planetary life. The tattooist Ruby Wolfe presents an alternative universe, whereby 
humans have succumbed to the unwavering power of plant life; vines and weeds 
climb through exposed ribcages, whilst flowers bloom from gaping mouths. Her 

tattooed characters display their bodies as beautiful mutations; living harmoniously 
with their new found bodily partner. Wolfe’s tattoos provoke us to look inwards, and 
question our own relationship with nature, to disconnect from our mechanical and 

digital landscapes, and once again fall in love with the splendour of the natural world

@rubywolfe
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THE WOLF WITCH

I’m also fundamentally cursed with an almost masochistic interest in the 
ideas of forever and nothing



ever really exploring our own natures. As previously men-

tioned I don’t consider us to be separate, or at least not en-

tirely. Human beings are complicated, the only thing that 

really separates us from the rest of the animal kingdom 

is, as far as we understand, the human consciousness. But 

consciousness isn’t in reality the pinnacle of evolution, 

the universe didn’t conspire for us to be this way, it just is. 

But we are animals with terrible egos, and we are cursed 

with a need for meaning. We tell ourselves there must be 

something more, something better than what we have 

here on this little planet, in this life or the next. We are 

graceless and ashamed, forever seeking redemption. We 

fight against nature because we believe ourselves to be 

above it, we’ve outsmarted it, and we’ve won. 

But we’re not winning; we’re destroying this world. 

What we don’t seem to realise is we’re going to destroy 

ourselves along with it. And it’s silly because it’s avoid-

able. Humans seem to think that everything is and ends 

with us, but it won’t. We are only ensuring a permanent 

end to the species we consider noblest of all, but plants 

will be back, and when we’re gone and the earth renews 

the newborn trees will thread roots through the bones in 

our graves. And that will be that.

So I like to create pieces that show the subjects inte-

grated with nature. I almost imagine a new type of crea-

ture or a next step in evolution wherein humans seek 

connection over distance and flow with the world around 

us. And the plants that grow on their skin are a physical 

representation of that, like anemones that affix them-

selves to rocks or lichens on trees; they need each other. 

T H E  W O L F  W I T C H

Consciousness isn’t in reality the pinnacle of evolution, the universe didn’t 
conspire for us to be this way, it just is



So these are wishes I make. For us to work with nature 

instead of polluting it, to let it speak to us in ways we 

thought we’d forgotten, to experience each moment as it 

comes and allow it to be enough. It’s not euphoria, when 

I think of euphoria I think of being high. It’s something 

you experience because it takes you out of your mind. 

And this is about being present, which I think is a little 

more like bliss.

 

YOU GO BY THE NAME THE WOLF WITCH; DOES WICCA PLAY 
AN INFLUENCE IN YOUR PRACTICE AS A TATTOO ARTIST?
My interest in Wicca and folk magic was first piqued as 

a child. I was fascinated with the idea of magic, and this 

was something that was definitely influenced by both my 

love of nature and by movies and literature at the time. I 

wanted the power to transform myself into a dog or horse 

or to be able to fly.

As an adult, Wicca has become more about the power of 

self-actualisation; the power of ideas, of planting a seed. I 

believe that words hold great power and that you breathe 

life into the things you repeat.

Tattooing is a ritual of sorts; It involves objects and 

words (reassurance is important, your clients are under 

your care) and a certain sequence. This ritual like any 

other is passed down as tradition, with the next genera-

tion adding something new to it as it continues to grow. 

It marks a piece of you that you hold close and want to 

remember. With them, we can transform our pain into 

beauty. It can be a representation of a battle won or a les-

son learned or simply something you find beautiful but 

that allows you to take full ownership of your body. With 

these marks we express our true selves, with these marks 

we say: “I am”.

Nowadays I feel like I don’t have as much time as I’d like 

to be able to fully honour my practice, although once I’ve 

settled down a bit I’m hoping that will change. But the 

ritual of tattooing is still important to me, I think mainly 

because it’s not just about me, I’m just a conduit.

MANY OF YOUR TATTOOED WOMEN HAVE PIERCING DE-
MONIC WHITE EYES, WHAT IS IT ABOUT THE OCCULT THAT 
FASCINATES YOU?
I’m actually not all that concerned with demons for the 

most part. The eyes of the subjects are meant to mimic 

the full moon; a representation of the sway of the night 

on our physical bodies, or a more primal nature. I believe 

our imaginations are more powerful in the dark, in the 

absence of knowing. Our brains tend to fill gaps with as-

sumptions, not what is actually there, so in the dark any-

thing becomes possible. 

And then there’s the silence. Over time I’ve grown to 

love night more than anything else because everything 

that’s loud and bright and disorientating about the world 

melts away and the work can be done without distraction. 

Everything that we have created 
began as a feeling, an idea
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It’s like a sensory deprivation tank for the more artificial 

aspects of human daily life, that allows to the surface 

what the light chases away. I’ve definitely learnt more 

about myself in the spaces between night and day. 

And I guess in this same vein, the occult is the study of 

the unknown; of the workings of the universe that we can 

feel in our bones but don’t yet understand. Everything 

that we have created began as a feeling, an idea. Through 

creativity we have brought into our physical reality things 

that once only existed in our minds. I like to think of the 

occult as more of a study into our intuition. 

 

CAN THE OCCULT TELL US SOMETHING NEW ABOUT THE 
WAYS IN WHICH WE LIVE?
It should also be noted that some areas of natural science 

that we study to this date diverged from the occult prac-

tises of the 15th and 16th century. Botany for instance 

diverged from herbology. Astronomy and chemistry 

diverged from astrology and alchemy. So the occult has 

most certainly told us much about how we lived, as well as 

creating the foundations for what we now know as facts 

today. The occult, like Wicca, has always placed emphasis 

on the spiritual realisation of the individual and aims to 

give you the tools necessary to do that. 

HOW IMPORTANT IS IT THAT TATTOOISTS RESEARCH OTH-
ER ARTISTS TO INFORM AND DEVELOP THEIR STYLE?

Not as important as you may think. You should obvi-

ously try to learn all you can about your craft but ulti-

mately what matters most is your authenticity. I will fol-

low an artist that I feel is honest and passionate before I 

follow an artist who is very good, but with nothing to say.

Of course, you could argue that we take a little piece 

of everything we experience so our work will always in 

some small way be affected by the work of others and it 

can be helpful to look at other artists in regards to tech-

niques, but mostly I just feel like you’re always happier 

when something comes from within yourself. The thing 

that someone is trying to tell you with their art - listen to 

that - but your style is your vision, set it free.

 

WHAT WORK GOES INTO CREATING YOUR TATTOOS?
As far as designing goes, it depends entirely on what I’m 

drawing. I’ve been using the same iPad Pro almost exclu-

sively for over two years now. It has allowed me to do my 

job whilst keeping materials and weight to a minimum 

which, as someone who hasn’t had a fixed address for 

around five years, is pretty cool.

It also allows me to design on layers that I can cre-

ate and destroy on a whim, which I do repeatedly, with 

around a dozen erratic sketches before I settle into the 

flow. Generally I like to start with the subject (i.e. human 

or animal) and then I work on the symbionts (i.e. flora, 

fungi). I like to try and make it flow with the placement by 

creating soft curves first and then manipulating the shape 

of the symbionts to fit. 

If I’m working on a bespoke design for a client who has 

requested a specific deity or folklore than more research 

goes into that than anything. I like to be able to really feel it.

WHAT DOES THE NAKED FORM BRING TO YOUR TATTOOS? 
BEAUTY? SEXUALITY? FREEDOM? SOMETHING ELSE?

T H E  W O L F  W I T C H
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I think it’s all about finding a way to express the grace we 

lost when we gained our sense of self. A certain freedom, 

yes. Freedom from the fight we have against ourselves and 

being comfortable in our bodies and in being, in whatever 

form that’s in. It’s not like I make a point of them being 

naked I just can’t imagine why on earth you’d want to 

draw someone with clothes on if there’s no cultural or 

historical value to it. For me, to draw them clothed would 

be to draw them with shame. 

Generally my humans fall into two categories: most 

are desexualised images that depict a natural state of 

nudity, and more so with my illustration, some are more 

“explicit” - but my priorities are still the same. Because 

again, female sexuality is another, greatly misunderstood 

topic. Largely taught from a young age that women aren’t 

sexual creatures and that our primary function is to give 

birth, we feel ever more disconnected to our bodies and 

our own pleasure. We are taught to be modest if we are to 

be respected, and that we cannot possibly embody more 

than one feminine archetype at a time - we can either be 

the maiden, the mother, or the crone. But not all three.

 

CAN GRAPHIC AND EXPLICIT TATTOOS BE RESPECTED AS 
FINE ART?
Well at their cores both terms describe something clear, 

unreserved and unequivocal. I think there’s something 

respectable about that within reason. I think a lot of art in 

these fringes can make people uncomfortable. But then I 

think with the label of “graphic” or “explicit” comes the 

assumption that this was always the artists’ intent. A feel 

like a lot of art is disregarded not because it lacks value 

but because what the artist values and attempts to display 

stands in direct conflict with the values of those that ex-

perience it. “Explicit” becomes a dirty word, a warning.  

At the end of the day there’s really no point in drawing 

something for the sake of it, but if what you want to ex-

press falls into that territory then you do yourself a dis-

service to run from it, don’t you? I feel like by doing what 

is safe and expected and consistent with the dominant 

belief, in any matter, you perpetuate a lie and this can end 

in catastrophic consequences for future generations of 

marginalised groups. We owe it to ourselves to share our 

truths and we owe it to each other to validate and unite 

us in our shared experiences. Art can create a platform 

for this, it can de-stigmatise important issues like mental 

health, sexuality and body image. It can lift the burden of 

shame from your shoulders. 

Whether it’s a painting or a tattoo it shouldn’t make 

It’s all about finding a way to 
express the grace we lost when we 
gained our sense of self



4 6  •  S K I N  D E E P  M A G A Z I N E

any real difference. Whether it’s conservative or explicit 

shouldn’t make any real difference either. What’s impor-

tant in fine art is that it is judged not only for its beauty 

but for its meaningfulness. 

 

WHAT HAS GUEST SPOTTING BROUGHT TO YOUR PRACTICE? 
I’m really quite an insular person. Art is something so 

personal that it allows you to find great joy in your own 

company, which can make it hard to seek new experienc-

es because there’s no incentive, just “the work”, and I love 

it so much. But I also believe that there’s a lot of potential 

for learning in times of adversity, and that it’s enormous-

ly important to do things that make you uncomfortable. 

And ultimately I am inspired more by experiences than 

art so guest spotting has been an incredibly valuable ex-

perience for me. I’ve been fortunate enough to work in a 

bunch of different countries and have friends that I might 

never have met without tattooing. It’s a special thing to be 

welcomed into the homes and lives of people who have 

no reason to but they treat you like family. There’s always 

someone with a new perspective that you’d never even 

considered, and these are the experiences that allow you 

to grow and work out what you’re searching for in life. 

And I always make sure I find time to reconnect with na-

ture in every place I go, and I’ve had the honour of see-

ing parts of nature that are important to the people that 

live there, to be taught their folklore, and their medicine. 

It has truly been a privilege to witness more of the world 

than this tiny island. I believe I am a more open, more pa-

tient, and more creative person because of it.

WHAT DOES TATTOOING MEAN TO YOU?
Art is the only thing I’ve ever been able to concentrate on 

for longer than a couple of years, and over these years it’s 

become more of a compulsion than anything else. Far be-

yond the love of it, I am compelled to draw in the absence 

of everything else I absolutely need to do to live. But like all 

humans I strive for meaning, so academically I dabbled in 

biology, psychology and neuroscience but I was never confi-

dent that I had what it took to make a meaningful difference 

on a grand scale. And I always come back to art in the end.

Tattooing has allowed me the great privilege of having 

a direct contribution to the lives of other people on a per-

sonal level, which I’ve found infinitely more rewarding 

than my forays into academia. And I think I tried to fight 

it for a long time because, you know, who doesn’t want to 

cure cancer? But with it we have the ability to truly trans-

form the lives of others for the better, to make them feel 

better about themselves, to heal their pain, and I think 

that’s one of the most precious gifts there is. �

T H E  W O L F  W I T C H

It has truly been a privilege to 
witness more of the world than 
this tiny island
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Wayne Simmons 
continues his pilgrimage, 
going deep into the hills 
to unearth tattooers 
with a penchant for the 
mystical. This month 
he meets Canadian 
artist, Phylo



One of the most important principles within 

mysticism, regardless of the tradition, is that 

of connection. For Canadian artist Phylo, it’s 

something that is at the very core of her art: 

Phylo wouldn’t describe herself as religious in the strict-

est sense of the word, preferring the term ‘spiritual’, but 

she does feel her tattooing practice has become more sa-

cred over the years through the connections she seeks to 

achieve with the people she tattoos. 

“The more I tattoo, the more I see how important that 

connection is,” she explains. “Spending time with my cli-

ents, talking about their experiences and struggles, has 

made me realise how deep getting a tattoo can be.” 

She believes very much in the value of words, mantras 

and prayers, and the power within them to bring real, 

genuine change. Likewise she believes in the power of 

symbols and imagery.  

“The intentions you put in them can heal, bring peace 

or strength to the being carrying them,” she tells me. “I 

think, maybe unconsciously sometimes, people choose 

tattoo designs that reflect what they are going through or 

to help them move forward in some way.”

This new perspective is part of an ongoing transforma-

tion for Phylo as an artist. On Instagram, she has taken 

to describing her work as ‘esoteric sharplines’. Tradition-

ally, of course, the word ‘esoteric’ suggests secret knowl-

edge or teaching or understanding available to a select 

few and there’s certainly an element of Phylo’s work 

which has a mysterious quality about it. 

“Esotericism has always been fascinating to me,” she 

says. “But at the beginning of this year, I felt compelled 

to start doing work that represented a journey I was tak-

ing through the occult, researching things like spells, palm 

reading, tarot, crystals, astrology and so on. I started to 

incorporate these teachings into my work because they 

brought me a better understanding of how connected I 

needed to be for my craft to flourish, to accomplish my 

purpose and help others.” Her new bio, then, reflects how 

Phylo sees herself relating to both her art and the people 

she connects with in order to create such. “I finally saw 

the correlation of the subjects I drew and attracted, and I 

guess it’s the best way to describe my tattoos overall.”

Phylo’s new vision manifests itself in a unique blend of 

occult imagery and symbology, all within the frame of tra-
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I see how important that 
connection is
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ditional blackwork. The symbology work is perhaps the 

most striking and maybe the most powerful of the tattoos 

she creates, many of them being representative of her 

own particular heritage—while Canadian born and bred, 

both Phylo’s parents are Haitian. 

“I create sigils whenever I feel like putting a certain in-

tention or emotion through my art. I also do my own ver-

sions of veves (voodoo symbols). I try as much as possible 

to stay close to my Haitian heritage, reclaiming that con-

nection a lot of us lost. I don’t try to control whoever I give 

the symbol to (when it comes down to veves) but I believe 

that when someone chooses a symbol, they are doing so 

for a reason, and, since it’s from my heritage, it’s actually 

more legitimate and respectful for them to get it from me.”

She won’t tattoo symbology from other religions or cul-

tures on white Europeans, feeling it’s not her place to do 

so. “But if a person of colour wants to get a tattoo from 

their own religion or heritage, and ask me to do it, I accept 

because I think it’s up to them to choose whom they want 

to get that tattoo from. Also, I am aware that in Canada 

tattooed people of colour, especially women, aren’t easy 

to find to begin with because of the stigmas that tattoos 

still have in our own communities.”

It is clear from the way Phylo talks of her art that she 

sees a transformative quality about it, that she wants her 

clients to come away from a tattoo session with her re-

newed and reinvigorated. It’s a feeling that most of those 

reading this piece can no doubt relate to—that magical 

feeling you get from getting the right tattoo from the 

right person. But for Phylo it seems deeper than that, like 

there’s genuine and actual magic at play.

“Magic definitely does play a part in my work,” she says, 

“although not always consciously. I want my tattoos to 

I felt compelled to 
start doing work that 
represented a journey 
I was taking through 
the occult…
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help others heal—that’s the main intention I put in any symbol I come up 

with. And whenever I design a piece of flash and someone picks it, they 

usually tell me that it made them feel something or that they felt a con-

nection to it because of whatever they are going through at that moment. 

I also get people who want me to design something specifically for them, 

in which case the magical element is conscious—they tell me what they’d 

like the tattoo to convey and I do the design accordingly. Magic to me is 

energy: whatever you speak of, think about, draw or put into the universe, 

you channel and materialise. And that’s what my work is about.”

The more artists I talk with for this series, the more I’m seeing 

the original intention of tattoo art—as some sort of ritual—shining 

through. It seems like tattooing, as an artform, has this spiritual qual-

ity inherent within it. It’s something that even the most pragmatic or 

materialistic or atheistic amongst us would struggle to deny. And some-

thing that perhaps, even within this ever-secularising world, more and 

more of us are in fact craving.

“I think people are looking more and more for the spiritual side of be-

ing human,” Phylo says, pointing out how the ritualistic side of tattooing 

never goes away, but instead seems to be evolve and reinvent itself. “There 

is a peak in tribal tattoos right now, for example, but it’s just taken new 

forms: there’s a lot of sacred geometry, ornamental and symbolism around 



6 2  •  S K I N  D E E P  M A G A Z I N E

A S  A B O V E ,  S O  B E L O W

at the moment.” She also believes the appeal of this 

type of tattoo is reflective of a wider desire to test 

the connection between mind and body. “Intricate 

tattoos, that sometimes take hours to accomplish 

and are done on wider surfaces of the body. They 

push our physical and emotional limits as humans, 

which seems to be something a lot of us are con-

stantly trying to surpass.”

But for Phylo, the measure isn’t in the tattoo itself, 

how big it is or how intricate a design is involved, but 

rather the connection the artist can achieve with 

the person who is going to be wearing their tattoo, 

and the transformation that comes through such. 

“Tattooing itself is a ritual. Just the whole pro-

cess of doing research or talking with my clients 

about their experiences and then having them 

come to me to immortalise a part of their life story 

on their skin. That’s the ritual.” �

Magic to me is energy: whatever 
you speak of, think about, draw or 
put into the universe, you channel 
and materialise
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“My grandfather was beheaded in the 

fields by the men from the neighbour-

ing village. I was very attached to him 

and I was determined to bring back 

a head to maintain the honour of our family. Of course, 

you never go hunting alone. You have to be at least ten to 

ambush. Before leaving, the shaman blessed us with sa-

cred songs. We left before dawn and reached the enemy 

village when the sun was barely up. We waited silently 

until around noon when our prey appeared to cultivate 

his fields. I crawled towards one of the men and carefully 

adjusted my flintlock rifle. I saw him fall so I ran to the 

body with my machete and slit his neck. I threw my head 

into a basket and we fled at full speed. The enemy pursued 

us by throwing arrows and javelins, but they did not dare 

to approach our village ...

“That night, there was a big party, with songs, dances. 

Everyone was drinking rice beer. Chickens and a pig were 

killed for grilling. I brought a part to the tattoo artist to 

make me my big tattoo on the face. All the girls gathered 

around the fire. The custom is that we offer betel leaves to 

the one we want. I approached her, whereas she had always 

ignored me before. I asked: ‘Do you want to marry me? My 

heart can not forget you. Let's stay together for life.’

“'Of course, my love,’ she replied. We stayed together 

for a year, and then one day, in a field, they cut off her 

head. I cried, cried,” sobs the old chief.

The Konyaks are part of the 16 ethnic groups that popu-

late the state of Nagaland. Naga is a vast network of almost 

inaccessible hills and represents a natural boundary with 

Myanmar (formerly Burma). The Konyaks believe that the 

earth was made by two brothers. The youngest, Naoman, 

calm and tranquil, carefully levelled the earth to form a 

large fertile valley crossed by the Bhramaputra River. The 

eldest, Jeinnok, impetuous, impatient and angry, turned 

and turned the earth in all directions to finally shape the 

hilly hills. The descendants of Jeinnok are the Nagas, and 

those of Naoman are the inhabitants of the plains of Assam.

In war since time immemorial, the Konyaks clash with 

other ethnic groups but also with each other. They speak 

28 different languages   and from one village to another 

we do not understand each other. "We were like a frog in 

the pond," says the old chief, "we knew vaguely that there 

were other ponds and frogs but our immediate neigh-

bours were all enemies."

British explorers and missionaries approached these 

The Konyaks—a once fearsome headhunting 
tribe in Nagaland on the border of Myanmar 
in northeast India—are well known for their 
iconic body and facial tattoos, originally 
earned for taking an enemy's head. This 
book—over four years in the making—is 
the personal journey of a Konyak woman 
who retraces the steps of her grandfather 
and great-grandfather by documenting her 
tribe's tattooing practices. She explores 
the Konyak's concept of beautification 
of the body using it as a canvas for art, 
with inscriptions marked on the skin as a 
form of rite of passage and cycle of life.
Available worldwide from Amazon.

“In all, I took eight heads,” said the 98-year-old village chief, “but 
the one I remember best is the first, I was 20 years old… 

THE KONYAKS:

Last of the

TATTOOED
HEADHUNTERS

A book by: Phejin Konyak & Peter Bos
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hostile hills very late. It was not until the 

1870s that they began to install front posts. 

Their reputation was so terrible that they 

were the last to be touched by English colo-

nisation. The first real contact took place in 

1910 when a group of 14 Konyaks came to 

a Baptist mission to learn the language of 

foreigners. In 1923, Phejin Konyak’s great-

grandfather accompanied the English eth-

nologist J.H Hutton as translator for a large 

exploration of the Naga country. According 

to Phejin, his grandfather had presaged the 

imminent end of this millennial culture, 

where life was inextricably linked to the facts 

of chasing heads and tattooing.

Almost a century later, Phejin and the 

Dutch photographer Peter Bos, recovered 

in the footsteps of her ancestor. An almost 

desperate business. "The last shaman of the 

Konyak suffers of dementia. It is no longer 

possible now to dialogue with the hereafter, 

with the dead. Popular songs and folk tales 

are also disappearing, because the whole cul-

ture is based on oral tradition, there is noth-
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ing written down.” Phejin says concerned: “What will our 

children sing tomorrow, Beyoncé, Kanye West?"

Phejin and Peter begin in 2013 a long journey that will 

last three years. Some villages are so remote that it takes 

six days of walking on steep paths to reach them. The 

youngest of the characters met is 70 years old. The old-

est, 98 years old.

But what will really precipitate the end of the Konyaks 

is the second world war. In 1944, Burma was invaded by 

the Japanese. The English, who ruled India, rushed with 

all their might into the hills of the Naga country, the natu-

ral frontier. The clash takes place in the administrative 

capital of Nagaland, Kohima, from April to June 1944. 

The Japanese are defeated but in a way, the Konyaks too. 

Enlisted en masse as scouts in the British army, they are 

for the first time directly and totally embarked on the 

modern world. Their customs will not survive. The in-

dependence of India is proclaimed in 1947. The Naga 

country is not recognised as such, it follows a long bloody 

guerrilla. Finally, the Indian state recognises Nagaland 
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as a semiautonomous state in 1963. The fight continues 

nevertheless. In 2004, a pro-independence attack killed 

57 people.

However, at the end of the war, Baptist missionaries are 

in a position of strength. They plant churches all over the 

country and engage in a great zeal of conversions. They 

offer access to education, learning English and openness 

to the world. Above all, they proclaim the end of deadly 

quarrels between neighbours. They finally bring peace to 

the hills that have never known it. And to maintain this 

peace, they must systematically and comprehensively kill 

traditions and popular myths. It must be said that good 

fathers have something to be shocked!

The rite of passage in the adult world of Konyaks is to 

bring back the head of an enemy. This brings the guaran-

tee of the fertility of the land and also reduces the soul 

of the enemy into slavery. This feat gives the prestigious 

status of Naomei (the warrior) who can now parade with 

a necklace carrying a copper human figure (as many figu-

rines as heads cut). He can also choose a wife. The Naomei 

wears a large tattoo all over his face.

Tattoos are a form of social identification. They distin-

guish the adults from the children, the common man and 

the warrior, the aristocrat and the peasant, the married 

woman from the one already mother. The tattoo method 

employed is particularly strong. It was made with bush 

thorns tied together and hammered on the skin with a stick, 

to embed coal dust under the skin. Uniformly black, the tat-

toos represented ritual figures like that of the spirit of the 

tiger composed of two triangles face to face covering the 

back, a net of dots on the neck and face, and a line of cross 

along the arms. The face, systematically tattooed, gave 

its name to the tribe. The root koh means head and nyak 

means black. The Konyaks are the blackheaded humans.

The Angh, the chief of the village, had the penis tat-

tooed with a constellation of small dots. He is happy that 

this function is hereditary, because carrying this attrib-

ute could have been a deterrent for potential applicants.

All this is scandalous for the missionaries: tattooing is 

forbidden by the Bible, so as not to alter creatures shaped 

by God in his image. But the obscene practices of Kon-

yaks do not stop there. They bring together young peo-

ple of marriageable age in a common house (longhouse) 

where they have the opportunity to exchange their sexual 

favours without the parents' gaze. Their beauty sign is to 

blacken their teeth with powdered charcoal. They are po-

lygamous and of course they smoke opium.

Today, the success of transforming them into a good 

parishioner is total: 95% of the population of Nagaland 

declare themselves Christian! �
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serpentsofbienville.com  seanherman.com   theserpentsofbienville   SerpentSean

Last month I introduced you to the history of “massacre island”, the 
natives that loved the land, and it’s history intertwined with the tattoos 
of serpents covering their bodies. Here in modern day, the residents of 
dauphin island are at war, not with “blood thirsty savages”, or “pirating 

marauders”, but with the shifting sands of time, with mother nature herself.

American essayist and nature writer, David 

Gessner visited the island when writing his 

book, “The Tarball Chronicles” and he made 

the following observation:

“Barrier islands migrate… This is happening constantly, 

but particularly during storms. The way an island handles 

a storm is through a kind of elemental judo, letting the wa-

ter rush over, its sands breaking down and 

reforming, retreating to the marsh on its 

backside, rebuilding in a new place, giv-

ing and taking. An island lets the surge 

flow through it, breathing with the storm, 

never foolish enough to imagine it can 

block it.  Think of Muhammad Ali fighting 

George Foreman, the way Ali hung back 

on the ropes. In short, the island survives 

through a primal rope-a-dope, an ancient 

and time-tested technique.

Since homeowners don’t like to be told 

that their backyards are migrating, they 

draw lines in the sand.    But the ocean 

doesn’t care about lines. The residents on 

Dauphin believed in straight lines, subur-

bia, surveys. But no matter how much sand they pile, and 

how many of BP’s millions they use, they can’t change the 

fact that they just happen to have built their homes on a liv-

ing island…”

In modern times, Dauphin Island has suffered from 

increasing blows from nature’s torpedoes, including a 

direct hit from Hurricane Frederic in 1979 and indirect 

blows from a half-dozen more hurri-

canes. The last one, 2005’s Hurricane 

Katrina, levelled seaside houses, flat-

tened sand dunes, peeled pavement off 

the island’s roads and destroyed the veg-

etation that once helped hold the very 

island together. Then, in 2010, Dauphin 

was among the string of Gulf Islands to 

be coated with oil washing ashore from 

BP PLC’s ill-fated Deepwater Horizon 

platform, an event that cost the island 

tens of millions of dollars in lost tourism.

Gessner observes something that is a 

very common sight when living on the 

Gulf, dump trucks transporting moun-

tains of sand. These trucks run up and 



 S K I N  D E E P  M A G A Z I N E  •  7 5



7 6  •  S K I N  D E E P  M A G A Z I N E



 S K I N  D E E P  M A G A Z I N E  •  7 7

down, fighting an impossible fight, transporting sand 

from one end of the island to the other, fighting the ero-

sion, like a circus juggler, constantly moving. This prac-

tice is called “beach re-nourishment”, which seems like 

an interesting euphemism when one sees the effect it has 

on the local ecosystem. Gessner met with Bill Finch, a 

well-known local environmental reporter, and continued 

the discussion about Dauphin Island, its inhabitants, and 

this constant fight.

“When the island had naturally migrated toward the 

mainland, it had left these backside residents high and dry, 

with landlocked docks that ran out from the backs of their 

houses, docks that once were on the water but now found 

only sand… Now the docks reached the water again, the new 

Olympic pools connecting them to the Sound. Which meant 

everyone was happy! The islanders, both Gulf and Sound 

side, were happy because they finally got what they want-

ed. The Governor was happy because the islanders might 

vote for him. And BP was happy because these folks sure 

weren’t going to be complaining about a disaster that they 

had cannily turned to their advantage.”

“Everyone is happy,” Bill agreed. “Except the island…”

On April 20th, 2010, the Deepwater Horizon exploded 

and sank into the Gulf. Being a resident of the area affected 

by the Deepwater Horizon, I can say that moment started 

what seemed like an over 180 day funeral procession, with 

THERE IS ONLY SO MUCH TIME ON EARTH 
FOR OUR SKINS TO BE MARKED UNTIL THEY 
BECOME DUST AND BLOW AWAY
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local media tracking the movement of the oil to shore with 

new shiny graphics and up to minute maps. It felt like a 

loved one had been taken off of life support and we were 

waiting, on what, no one was for certain. Dauphin Island 

had already dealt with loss five years earlier with Hurri-

cane Katrina, which split the island in two, creating a gap 

that widened to 1.5 miles. It wasn’t until 2014 that it was 

patched with rock during the Deepwater Horizon spill 

response. The sand had finally filled in around that wall 

of rock, making it possible to walk along the beach to the 

west end of the island for the first time in nine years.

The true repercussions of the Deepwater Horizon oil 

spill will never be known. No amount of sounds bites and 

statistics can truly show the devastation. Once tar balls 

are washing at your feet, and you see marine life that has 

moved so far inland that it looks like a salt water aquari-

um right off shore, then the finality begins to set in.

According to thinkprogress.org:

“No one can really know how much oil was spilled during 

the 87 days that crude flowed out of the Macondo well and 

into the Gulf of Mexico…Some people use the U.S. govern-

ment’s figure, which is 4.2 million barrels, or 176 million 

U.S. gallons. Others use BP’s, which is 3.19 million barrels, 

or 134 million gallons. The number from the US government 

is as high as 4.9 million barrels or 210 million gallons.”

Once again, according to thinkprogress.org

“Scientists have found that 30 to 40 percent of the resi-

dents in Franklin County, Florida and Baldwin County, 

Alabama experienced mental health issues in the two years 

after the spill, compared with 10 to 13 percent of who ex-

perienced these issues before.  According to the research, 

the spill destroyed livelihoods for fishermen and others 

who depended on a healthy Gulf… No safety regulations 

will fix the fact that only 25 percent of the spilled oil from 

Deepwater Horizon was recovered, burned, or chemically 

dispersed, leaving 75 percent unaccounted for.”

These staggering statistics continue to grow. When re-

searching the overall effects, krilloil.com states,

COULD THIS ALL BE THE EFFECT OF A CURSE FOR DISRUPTING A SACRED BURIAL GROUND IN 1699?
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“What is amply clear is that the approximately five mil-

lion barrels of crude oil that spewed into the Gulf of Mexico 

was toxic—a toxicity multiplied 52 times by the use of nearly 

two million gallons of dispersant both in the deep sea and 

at the surface. BP’s Macondo well oil itself smothered birds; 

more than 8,000 such birds representing 102 different spe-

cies were collected—2,263 of them already dead—by gov-

ernment workers. This is just a fraction of the birds affected 

because an oil-coated bird at sea sinks. The Center for Bio-

logical Diversity estimates that the oil  spill killed or harmed 

approximately 82,000 birds as well as more than 6,000 sea 

turtles and 25,000 marine mammals, such as various spe-

cies of dolphins. Alligators have also borne the brunt of this 

misfortune, given the depredation of their coastal habitat.”

Barrier islands protect the mainland from storms and 

now an unfortunate fact surfaces, they protect it from oil 

too. The first beaches to see tar balls were the beautiful, 

white sandy beaches of Dauphin Island. Unfortunately, 

the long term damage wasn’t just caused by the oil, but by 

the response to attempt to protect and save the island. In 

2012 Skytruth.org observed that,

“Large quantities of sand were excavated from a series 

of pits on the Mississippi Sound side of the island to build a 

berm along the Gulf side, a move designed to keep oil from 

washing up over the beach in case of a storm… What has be-

come apparent is how rapidly and dramatically this action 

is affecting Dauphin Island.  Twenty-two pits were dug into 

the Sound side of the island to excavate the necessary sand, 

which then quickly became ponds of standing water. The 

ponds are steadily eroding and growing to the point where 

some are now open to the sea, and subject to further ero-

sion by waves and tide…In this case, it looks like the actions 

taken to minimize damage from the oil spill might actually 

cause worse impacts down the road.”

The fight against the tide continues. Over 8 years after 

an oil spill, 13 years after the island was violently split 

in two, and 50 years after its hay day, the juggle of sand 

carries on. Trucks transfer mountains of beach, moving 

shifting sands, desperately trying to keep the island that 

is so loved, the image that is so loved by its people. When 

gathered together, the history, folklore and future of the 

little “Isle Dauphine” seems to be one shrouded in myth, 

destruction and rebirth. Time and time again, this island 

has rebuilt on shifting sands, fighting tooth and nail to 

make it work. Could this all be the effect of a curse for 

disrupting a sacred burial ground in 1699? Is the island 

living up to the myth and legend of its name, “Massacre 

Island”? Was a sacred oath forged in blood, tattooed by 

the natives, fulfilled? History may have these answers.

Dauphin Island, a barrier island, was the site of a sacred 

burial ground for a community of people that lived far be-

fore European exploration. Centuries ago a hurricane, 

similar to the storm that devastated the island in 2005, 

ripped open the small island and burial ground, exposing 

those hallowed bones and remains. Bleached white and 

thrown about, like pillaged relics, this was the first sight for 

the French explorers. Europeans lacked the knowledge to 

understand the natives burials, its sacred sands, or even the 



8 0  •  S K I N  D E E P  M A G A Z I N E

storm that ripped it apart. Those mysteries became shad-

owy lore, the unexplained became fearful, and “Massacre 

Island” was born. European colonisation was creating a 

civilisation to be controlled, explained, productive, and ul-

timately, permanent. Perhaps the real lesson to be learned 

from the island’s tale might be an allegorical look at our 

innate fear of impermanence, and our need to have domi-

nance as a species. The simple act of building houses and de-

velopments on the shifting sands of a barrier island is an act 

of defiance to the laws of nature? Deep in the recesses of the 

human brain, deep in our psyche, does this island exist; an 

isle floating in an infinite void, on an ocean dark with the un-

known, causing us to fearfully seek dominance and control?

“Civilisation comes with greater control of impulses. We 

control violence, the state is there to control ourselves and 

control others. We also have something called self-control. 

Inner directed self-control, whereby we know there are cer-

tain things we don’t do anymore. You could argue that civi-

lisation is increasing control over human nature.”

-Louise Fresco

Myths, stories, and legends are our attempts to explain 

the unexplainable. We tell stories around a fire, com-

municating ideas with words that we have created to 

have meaning. Language is beautiful because with it we 

have the ability to change the significance denoted to its 

concepts, and true freedom can come via those changes. 

Could “Massacre Island” be seen as more than just a his-

torical injustice, but also as an allegory for the human 

condition we struggle so hard to swim against. We fear 

what lies at the edge of the cliff, that same fear is the rea-

son why, as a tattooist, I hear the same sentence,

“I can’t imagine having something on me for the rest of 

my life.”

Words said time and time again, but ask any artist 

about the longevity of their medium and you will see how 

impermanent the act of tattooing truly is. If the product 

of your art will be absent after merely 70 years, it would 

be like the Tibetan monks creating mandalas out of sand, 

only for it to be swept away upon completion. Perhaps 

the true art is not in the product though. Those tattooed 

natives navigating the waters of Mobile Bay hundreds of 

years ago knew something that we don’t, that the imper-

manence of life is sacred. The story of Dauphin Island is 

a reminder that life isn’t found in permanent structure, 

but life is found in the infinite cycle of destruction and 

creation. There is only so much time on earth for our 

skins to be marked until they become dust and blow 

away, leaving nothing but the remnants of our hallowed 

bones to be discovered on holy sands. Dauphin Island is 

sacred to me, in more ways than I can truly understand; 

and I hope to one day be able to truly honour its sacred 

impermanence, to live in the present moment, feeling 

the sand beneath my feet, as nature runs its planned 

course completely out of my control. �

THOSE TATTOOED NATIVES NAVIGATING THE WATERS OF MOBILE BAY HUNDREDS OF YEARS 
AGO KNEW SOMETHING THAT WE DON’T
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At just 25, photorealistic artist Shannon Romijn has had quite the ride. The 
Netherlands-based tattooer started dabbling with ink when she was 16 and 
has been tattooing full-time for the last four years, all the while plagued by 
mysterious health issues. Doctors initially couldn’t find a cause, but that all 

changed a year ago when she was diagnosed with EDS. The disease makes her 
chosen vocation challenging… but it’s sure as hell not about to stop her.

“I am diagnosed with EDS, which is a 

connective tissue disease,” reveals 

Shannon Romijn, immediately get-

ting candid about her health issues. 

“After years of searching for reasons for my limi-

tations, a specialist told me that just a year ago.” 

EDS, or Ehlers–Danlos syndromes, are a group 

of genetic connective tissue disorders, which can 

cause the tissue to be too weak to support the 

body’s bones. “The main problem for me is walk-

ing long distances and standing 

for long periods of time,” she 

explains. “In my work, the lat-

ter is sometimes impossible 

to avoid. I try to make sure the 

time between sitting and stand-

ing is as long as possible, but 

when it comes down to it, the 

tattoo always comes first. The 

consequence is that, usually, 

I’m in a lot of pain afterwards,” 

she admits.

Despite the pain it causes, tat-

tooing is also what gives Romijn 

strength. “I really love my work 

— making art and tattooing makes me happy,” 

she says. “I think that by not working you are 

reminded of the troubles, and you focus on and 

feel the pain all day, and that’s not something I 

want to do.”   

She even translates this positive outlook to 

the diagnosis itself. “By finding the cause I could 

finally search for some tools to help me un-

derstand why I have had all these troubles for 

years [and how to deal with them]. I got myself 

a wheelchair and that made me 

even more determined to aim 

for my goals.”

“It’s my desire to show oth-

ers that you can keep going and 

reaching for your dreams, even 

when things seem impossible,” 

she proclaims. “Get the best out 

of yourself and live your life to 

the fullest!” 

Unfortunately, the realities 

of living and working with EDS 

can’t be avoided. “At conven-

tions, I have to walk and stand 

for many hours and my body is 

a
WARRIORS 

Tale
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EDS, Explained 
Ehlers-Danlos syndromes 
are classified into 13 
subtypes of connective 
tissue disorders, which can 
be hereditary. Symptoms 
are varied, as are their 
effects and their exact 
genetic causes. In general, 
individuals diagnosed 
with EDS experience 
joint hyper-mobility, 
skin hyper-extensibility 
and/or tissue fragility.

really exhausted after three days of that, so 

I always need to take a break for a couple of 

days after,” she says, but quickly adds, “I love 

going to conventions. I love the competi-

tion and meeting old friends and, of course, 

meeting new artists from all over the world.” 

Which is exactly why she has absolutely no 

plans of slowing down. “My intentions are 

to continue tattooing until I am old, like, 90,” 

she laughs.

Finding Her InstInkt
“I have always been a drawer and for a long 

period of time I couldn’t figure out what to 

do with it,” starts Romijn, reminiscing about 

how she first found her calling. Playing with 

sticker tattoo designs and drawing pictures 

on herself were the norm, so it was only a 

matter of time before she figured it out. 

“I have always been interested in tattoos 

and art — in my memory, tattoos were always 

there on someone — so by the time I was 16 

I wanted to make these pieces of art myself. 

What an honour it would be for someone to 

want to walk around with a piece of my art on 

their body!” she enthuses. “That’s something 

I always thought about” and soon, those 

thoughts began to materialise into reality. 

Learning the necessary skills proved to be 

“difficult because you have to watch other 

tattoo artists, and I also ask a lot of ques-

tions,” she laughs. There was something else 

too. “I tried to start as an apprentice, but all 

of the shops refused me… probably because I 

was only 16, a girl and had no tattoos at all,” 

she laughs. “Being self-taught makes it hard-

er to get the recognition of other artists and, 

being new to all of this, I didn’t know what to 

expect, but so far, it has worked out fine.”

Now, she’s working at her own studio, In-

A  W A R R I O R ’ S  T A L E
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stInkt, which “is a combination of the words 

‘Instant’ and ‘Inkt.’” And yes, “the last word is 

the Dutch word for ink.” 

At just 25, Romijn is already making a 

name for herself as a successful artist and 

business owner, although that comes with 

its own set of challenges. “The patience you 

sometimes need to have when customers 

don’t know what they want and expect you to 

figure that out for them” is one of the hardest 

parts of the job. “Also, making the appoint-

ments and having contact with all of the cus-

tomers after a day of tattooing is sometimes 

hard to arrange.”

From Macro To Micro
As of late, the budding young talent, who 

describes herself as “ambitious and eager 

to learn,” has discovered a new passion: micro tattoos. Aside from 

the fact that they can be completed in shorter sittings, they’re also a 

source of major satisfaction.

“I am really excited about these micro portraits and really want 

to continue to do more of these,” she says, even if they’re not always 

easy. Packing so much detail into such a tiny surface area requires 

skill, to say the least. As she explains, “The portraits are so tiny and 

have so much detail that I need to see the whole piece, which is dif-

ficult because by stretching the skin, my fingers are sometimes block-

ing the view.”

She’s no one-trick pony, though. “I also like to do larger pieces, espe-

cially when I have designed them from scratch. As well as big freehand 

work,” she adds.  

Based in Nieuwegein, Netherlands, Romijn often finds herself on 

the road because, as she’ll be the first to tell you, “in my town, there is 

no tattoo scene at all.” 

But don’t worry: If you’re thinking of paying her a visit, you can ex-

pect to have a grand ol’ time. “I would probably take you out of Nieu-
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Visiting 
Nieuwegein
Home to just over 60,000 
residents, the small city 
of Nieuwegein didn’t 
even exist until the ’70s. 
Founded in July 1971, the 
Dutch city is located right 
on the outskirts of Utrecht 
and is split by three 
canals. It also has all of the 
windmills and picturesque 
views you could ask for 
from the Netherlands. Best 
of all, it’s just a four-hour 
train ride from London.

wegein to Utrecht,” she muses. “Utrecht is 

really close by and similar to Amsterdam 

with all of the canals. Utrecht is even better, 

though, because you can actually grab a place 

near the waterfront on a terrace of one of the 

many restaurants or bars.”

Reflecting on her relatively short but al-

ready impressive career, she admits, “I have 

had a lot of moments when I was proud of 

myself, like winning Best of Show at the In-

ternational Tattoo Convention in Rijswijk 

this year and Best Realistic at the JKL Tattoo 

Convention in Jyvaskyla, Finland.” But the 

most memorable of all was “the first time I 

won a third place prize for Best Realistic af-

ter tattooing for just half a year. That was a 

moment I will never forget.”

As for the coming year, she plans to travel 

as much as she can. “I was recently asked to 

join the World Tattoo Events pro team, so I 

will be attending a lot of conventions in 2019,” 

she says happily. “Plans are already made for 

United Ink: No Limits in New York and World 

Tattoo Festival in Belfast next April!” �

A  W A R R I O R ’ S  T A L E
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01244 886022 

advertising@skindeep.co.uk

to advertise in
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WARSAW 
TATTOO 

CONVENTION
13–14 October, 2018

When tattoo season gets into the Autumn, it’s hard to 

keep up with bringing the best the world has to offer in 

good  time… so sorry (but not sorry) for bringing you 

these scenes from the 6th Edition of the Warsaw Con-

vention a little late… it was too good to skimp on! Thanks as always to 

Kamila Burzymowska for holding out the entire show and capturing 

images other photographers only dream about. Judging by the stand-

ard of work, this looks like a superb show… certainly one to add to your 

globe-trotting adventures if you’re of a mind.
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Adam Osborn
Amy Whiting

Adam Osborn

Analogue Disaster

Adam Osborn



Brigitta Máthé

Adam Osborn

Dominik Nowacki

Bryony Brown
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Analogue Disaster



Courtney Young

Courtney Young
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Chantale Coady

Chantale Coady
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Evaldas Gulbinas

Dor Stocker

Dale McGovern
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Leigh Coombs

Jodie Knowles

Dale McGovern



Pete Vaughan

Brigitta Máthé

1 0 4  •  S K I N  D E E P  M A G A Z I N E

Mr White Snake
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Pete Vaughan

Jogesa Ink
Mr White Snake
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Trawa Tattoo

Trawa Tattoo

Kat Wilson

Vinka Body Art



s c o t l a n d

n o r t h e r n  i r e l a n d

e i r e

n o r t h  w e s t

n o r t h  e a s t

w a l e s

w e s t  m i d l a n d s

e a s t  m i d l a n d s

s o u t h  w e s t

c h a n n e l  i s l a n d s

s o u t h  e a s t

e a s t

studio listings

If you would like to be listed in the Skin Shots directory, contact 
Sarah on 01244 886029 or email  sarah@skindeep.co.uk 

Full  details available on www.skindeep.co.uk/advertising

S C O T L A N D

Blue Box - Dunfermline
Tel: 01383736829 | 07837 902352

bushman Ink - Whitburn
Tel: 01501 228086     Bushman Ink 

Tattoo &  Piercing Studio

Elgin High Street Tattoos - Elgin
Tel: 01343 544919

 ELGIN HIGH STREET TATTOO SHOP.

Plus 48 Tattoo - edinburgh
Tel: 0131 553 1116    
dominikaszymczyktatto

The Ink Minx - Montrose
Tel: 01674 678989

 Ink Minx Tattoos    

ELECTRIC ARTZ TATTOOS GLASGOW
Tel: 0141 556 4455 •  @electricartz 

@electricartztattoos  

TJ's Tattoo Studio - Kilmarnock
Tel: 01563 551599    
www.tjs-studio.co.uk

N O R T H E R N  I R E L A N D

Dark Angel Tattoo Studio - Belfast
Tel: 0289 022 0750   

www.darkangeltattoos.com

Jack's Tattoos - Portadown
Tel: 0283 839 8790

 Jackstattoos Portadown

Joker Tattoo Studio - Belfast
Tel: 02890 314 280  &  07803 628967     

www.jokertattoo.co.uk   

E I R E

 

Nine Lives - Bray
Tel: 00353 1276 1592  NINELivesTattoo 

N O R T H  W E S T

Evolve Tattoos - Lancaster
Tel: 01524 66437   

 Evolve Tattoo Studio

Evolved Tattoo 
bowness-on-windermere

Tel: 01539 447714

INKDEN TATTOO STUDIO—BLACKPOOL
Tel: 07851366835 

HELLO SAILOR—BLACKPOOL
Tel: 01253 752032 

http://hello-sailor.org/

Kellys Tattoos - Chester
Tel: 01244 376800   

ADDICTION TATTOO AND PIERCING – BANGOR

Tattoos by Rebekah, Piercings by Greg
10a Quay Street, Bangor, County Down, BT20 5ED

Tel: 07769 532 606 
Email:  addictiontattooBANGOR@GMAIL.COM

addictiontattoobangor
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Mad Tatter Designs - Manchester
Tel: 07803 525321    

 Mad Tatter Designs

Naughty Needles - Bolton
Tel: 01204 493529   

www.naughtyneedles.co.uk

Obsidian - Wallasey-Merseyside
Tel: 0151 630 5613  
www.obsidiantattoo.uk

Resident Needle Tattoo Studio - Stockport
Tel: 0161 406 0576   
www.residentneedle.co.uk

Skin Fantasy - Burnley
Tel: 01282 424566   

www.skinfantasyburnley.co.uk

Tattoo-Zone for Steve Tat 2 Ltd - Preston
Tel: 01772 556785

www.stevetat2ltd.co.uk

N O R T H  E A S T

2001 AD Tattoo Studio - Leeds
Tel: 0113 240 3412  

www.2001adtattoodesign.com

Black Label Tattoo Studio
21-23 BRIDGE STREET • LOCKWOOD
HUDDERSFIELD Tel : 01484 306201

Garghoyle Tattoos - Elland
Tel : 01422 373 666

 GarghoyleTattooStudio

Gothika Tattoos - Redcar
Tel: 01642498572   
 Gothika TattooRedcar

Ian Petrie Tattoo Artist  
Tel: 01652 651700

www.tattooartistsscunthorpe.co.uk

Made from Beyond Tattoo - Hartlepool
Tel: 07553 913171   

 made from beyond tattoo studio

Paradise Tattoos & Body Art Studio 
Ltd - Halifax    Tel: 01422 300920 

 Paradise 2 Tattoo Studio

Second 2 None - Rotherham 
Tel: 01709 380069  &  07879 268745

 Simon Secondtonone Grayson

Talisman Tattoo Art  Studio - York
Tel: 01904 636462    
 Talisman Tattoostudio

Tat2 Station - Newcastle-Upon-Tyne
Tel: 0191 232 8491   

www.tattoostation.co.uk

SKINZ TATTOO STUDIO — LEEDS

Tattoos by Mr Lee. Piercing & Laser Removal by Emma. Station Buildings, 
318-322 Stanningley Road, BRAMLEY, Leeds, LS13 3EG
Tel: 0113 204 7848  info@leedstattoostudio.com

@SkinzStudio @skinztattoostudio

www.leedstattoostudio.com

TWISTED FATE – DONCASTER

Tattoos by Lauris Vinbergs 
81 St Sepulchre Gate , Doncaster, DN1 1RX

tel: 07514481866
twistedfatedoncaster@hotmail.com

Twistedfate Doncaster Lauris Vinbergs Tattoo

Lauris_Vinbergs 

SUNDERLAND BODY ART TATTOO & BODY PIERCING STUDIO

BEN HANDS, ABIGAIL ROSE, TAT2STE AND HOLLY TARRENT
Piercings by Charlie Wilson. Laser Tattoo Removal Available

12 Stockton Terrace, Grangetown, Sunderland, Tyne & Wear, SR2 9RQ Tel: 0191 565 6595
enquiries@sunderlandbodyart.com • www.sunderlandbodyart.com

OPEN TUESDAY-FRIDAY 9.30am to 5.30pm • SATURDAYS 9.30am to 5PM • CLOSED 
SUNDAYS, MONDAYS & BANK HOLIDAYS

sunderland body art

D I R E C T O R Y
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Twisted Arts Studio - Skeeby
Tel: 01748 822100    

www.Twisted-Arts-Tattoo.co.uk

Valonia Tattoos - South Shields
Tel: 07794 045917   
www.valoniatattoos.co.uk

Viking Tattoo Studio - Tyne and Wear 
Tel: 0191 420 1977   

www.vikingtattoostudio.co.uk

Wiseguys Ink - Rotherham
Tel: 01709 820192   
www.wiseguysink.co.uk

W A L E S

Lasting Impressions Tattoo Studio 
- Pontypool   

 Tel: 07783 608782  &  01495  751337

Living Colour - Cwmbran
Tel: 01633 867676
 Living Colour Tattoo

Physical Graffiti - Cardiff
Tel: 0292 048 1428    

www.phyicalgraffiti.co.uk

Pleasure or Pain Productions - Aberdare
Tel: 01685 875252   

www.pleasureorpainproductions.co.uk

The Tattoo Shop - chepstow
Tel: 01291 628620

Tribal Dragon Tattoo Studio - 
aberaeron   Tel: 01545 571140

 Tribal Dragon tattoo studio

Wrexham Ink - Wrexham
Tel: 01978 290876   
www.wrexhamink.com

W E S T  M I D L A N D S

Bespoke Ink - Birmingham
Tel: 0121 474 3711  bespoke ink

Big Wills Tattoos TEL: 01543898766
@ BIGWILLSTATTOOSTUDIO

WWW.BIGWILLSTATTOOS.CO.UK

Dermagraffix - Halesowen
Tel: 0121 585 7690  

Fallen From Grace Tattoo - Tamworth 
Tel: 07949 741 684   

www.fallenfromgracetattoo.co.uk

Jacks Shack Tattoo Studio Worcester
Tel 01905 29458   

www.jacksshackworcester.co.uk

Lucky 7s - Droitwich
Tel: 01905 774740   

www.lucky7stattoo.co.uk

Mwilx Tattoos - Telford
tel: 01952 587841 

www.bossink.co.uk

Native Elements Art & Tattoo Studio
Coventry

Tel: 0771 256 5729  

Nevermore Tattoo Parlour - Daventry
Tel: 01327 876350   

 Nevermore Tattoo

SOTA CUSTOM TATTOO — LLANTWIT MAJOR

Tattoos by Matt Faulkner
1A Barons Close House, East Street, Llantwit Major,

Vale of Glamorgan, CF61 1XY
Tel: 01446 795785   sotatattoo@yahoo.co.uk   SOTA Tattoo Co.

www.sota-ink.co.uk

PURPLE MOON TATTOOS — CONNAHS QUAY

Tattoos by Mick & Luke
78 HIGH STREET, CONNAHS QUAY, CH5 4DD

Tel: 07756 808884
purplemoontattoos@outlook.com

 purplemoontattooshotton
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Opulent Ink - Wolverhampton
Tel: 01902 424834

www.opulentink.com

Rendition - Nuneaton
Tel: 02476 325656

 Point Made Tattoo-Studio Nuneaton

Scottatattoo - Worcester
Tel: 01905 748818   

www.scottatattoo.com

Tribal Images Tattoo Studios - Hanley 
Tel: 01782 268691   

www.tribalimages.co.uk

E A S T  M I D L A N D S

76 Inc - Leicestershire
Tel: 01858 468173   

www.76inc.co.uk

Art Biggs Tattoos - Leicester
Tel: 07940 144564

 art biggs

Dezired Inkz  - Nottingham 
Tel: 01773 711 633 
www.deziredinkz.co.uk

Tailored Tattoo and Piercing studio 
- Swadlincote    Tel: 07568 347 663

 Tailored Tattoo & Piercing Studio

Tattoos by Tony - Birmingham
Tel: 0121 477 5995   

www.tattoosbytony.co.uk

The Faceless Tattoo Company - Erdington
Tel: 0121 537 3151  &  07934273089

  thefacelesstattoocompany

INK CRAZY TATTOO—SHREWSBURY

Main Artists - Sean Pascoe & Chris | Piercings by Sean & Chris
17, Castle gates, Shrewsbury SY1 2AB

Tel: 01743 367045
 pasctattoo  ink.crazy.tattoo  pasctattoo

Www.inkcrazy.co.uk

NEW INK TATTOO STUDIO    —WOLVERHAMPTON

Aritsts - Craig James, Dan Ball, 
1 Pendeford Avenue, Claregate, Wolverhampton, WV6 9EG

tel: 01902 753613 Email: craig.newink@gmail.com

  @craigjamestattoos

BIG WILLS TATTOO STUDIO—LICHFIELD

Big Wills Tattoo Studio, 15 Eastern Avenue 
Trent Valley Shops, Lichfield, WS13 6TE • Tel: 01543 898766

craig@bigwillstattoos.co.uk
big wills tattoo studio bigwillstattoos

www.bigwillstattoos.co.uk

ALL 1 TRIBE—LEICESTERSHIRE

All 1 Tribe, 6 Adam & Eve Street, Market Harborough LE16 7LT
01858 434241  all1tribetattoos@gmail.com

Tattoos by Leigh. Piercings by Lou   All 1 Tribe

www.all1tribe.co.uk

D I R E C T O R Y
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TEK TATTOO—HINCKLEY

Tel: 01455643425
 Tek Tattoo Hinckley

 tektattoo



Ink Kings Studios home of Kirituhi Tattoo 
ilkeston - Tel: 0115 9324602

  www.ink-kings.com

Medusa Tattoo Parlour- 
Nottingham   

Tel: 01159 272083  07821 706495

S O U T H  W E S T

Dr Feelgood's Tattoo Studio - Poole
Tel: 01202 674838   
www.drfeelgoods.co.uk

Punctured Skin - Frome
Tel: 01373 463538   

Steelhybrid Tattoo Studio - pool
Tel: 07948 562 555   

www.steelhybrid.com

Tat-2-U - Bristol  Tel: 01454 320532
www.tat-2-u.co.uk

TWO MAGPIES TATTOO STUDIO - GLOUCESTER
WWW.TWOMAGPIESTATTOO.COM 

TWOMAGPIESTATTOO@GMAIL.COM

The Ink Captain's Tattorium - Exeter
Tel:  (01392) 200111   

www.inkcaptain.com

The Tattoo Studio - Bristol
Tel: 0117 907 7407

www.tattoo-bristol.co.uk

S O U T H  E A S T

Andy Barber's New Rose Tattoo Studio 
- New Malden, Surrey   

www.andybarberstattooandpiercing.co.uk

TATTOOS BY TOMO—SMETHWICK

Tattooing & piercing by Tomo, Steve 
& Rob. Laser removal available

107 Three Shires Oak Road, 
Smethwick, West Midlands, B67 5BT

Tel: 0121 429 1566   
tattoosbytomo@live.co.uk
www.tattoosbytomo.com

PULSE TATTOO & PIERCING—NORTHAMPTON

Tattoos by Andy X Edge, Simon Walden & Niall Barton.
Piercings by Charlii, James & Alana, 12 & 15 St Peters Walk, Northampton, NN1 1PT  

Tel: 01604 627228   pulsetattoo@outlook.com
 pulsetattooandpiercing    pulsetattooandpiercing

www.pulse-tattoo.co.uk

MY TRUE COLOUR—DERBY

Tattoos by Karl Ormond,  
Den Tattooist, Heather Griffin

Piercing by Mr. Parris
155 Uttoxeter New Road, Derby, DE22 3NP 

Tel: 01332 492059
info@mtcstudio.co.uk

  mytruecolourtattoostudio

MAD TATTERS TATTOO & PIERCING

Mad Tatters Tattoo & Piercing Studio, 28b Market Street, Wellingborough NN8 1AT
01933 805413  madtatters110@gmail.com   Aritists - Thor, Nat & Leigh-an

 
Mad Tatters Tattoo and Piercing
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SMOKING GUNS TATTOO STUDIO

Smoking Guns Tattoo Studio, 2 Horsemarket, Kettering NN16 0DG  01536 601235
smokingguns110@gmail.com  Aritsts - Mark V, Mcilvenny, Abbie & Billy

 
Smoking Guns Tattoo Studio

STUDIO 69 TATTOO & PIERCING—LONDON

Tattoos by Desmond Byrne, Stefan Kyriacou & Nico Lanio
 Piercings by Ruth & Alex

Laser tattoo removal also available  Tel: 0208 531 4947
6 Chingford Rd, Walthamstow, London, E17 4PJ

  Studio 69 Tattoo and Piercing 
 

www.studio69tattoo-piercing.co.uk



Avalon Tattoo - Essex  Tel: 01708 716 887 
   www.avalontattoo.co.uk

Asgard Piercing & Tattooing - Southampton
Tel: 02380 231140 

www.asgard-bodyart.co.uk

Buddie's Premier Tattooing - Clacton-On-
Sea    Tel: 01255 433755   
www.buddiestattoos.com

Ink Fact - Hackney, London
Tel: 02085 333334   
www.inkfacttattoo.com

MARLOW TATTOO LOUNGE
Tel: 01628 473979

 MARLOWTATTOOLOUNGE

Mettle Nettle Tattoo and Piercing 
studio Tel: 01245600133

www.jeffwharnsby.co.uk 

Needlework Tattoo - Godalming
Tel:01483 410000   

www.needleworktattoo.com

Ouch Tattoos - Essex
Tel: 01992 711917   

www.ouchtattoostudio.co.uk

Old London Road Tattoos - Kingston 
upon Thames  Tel: 0208 549 4705
www.oldlondonroad.co.uk 

Pain Divine - Croydon
Tel: 0208 686 6136   
www.paindivine.co.uk

Phoenix Rising - Chesham
Tel: 01494 792392   

www.phoenixrisingtattooshop.com

Pictures of Lily - Bedfordshire
Tel: 01767 318109   

www.picturesoflily.co.uk

Paradiso Custom Tattoo & Piercing
LONDON TEL: 07952 633736

paradisocustomtattoo/

Piercing Tattoos- Crawley
Tel: 01293 618811

Dave.How  Jeep Bluezone

Red’s Tattoo Parlour - Colchester
Tel: 01206 766606  
www.redstattoos.co.uk

Diamond Jacks Tattoo Co - London
Tel: 0207 437 0605   

www.diamondjacks.co.uk

Double 7 Tattoo & Piercing - milton keynes
Tel: 01908322077  

www.double7tattoo.co.uk

FireFly Tattoo Company - East Sussex   
Tel: 01323847434

www.fireflytattoo.co.uk   

AXIOS TATTOO—HOVE

Tattoos by Ade Stacey and Nigel Palmer
1 Hove Park Villas, Hove BN3 6HP

Tel: 01273 736255     info@axiostattoo.com

www.axiostattoo.com

HAPPY SAILOR TATTOOS—SHOREDITCH

Tattoos by - Tota, James, Ana
Piercings by Tota, manager: shane

17 Hackney Road, Shoreditch  
London, E2 7NX  Tel: 020 7033 9222 

 happy sailor tattoo
www.happysailortattoo.com 

NUTZ TATTOO & PIERCING STUDIO—WARE

Tattoos by Nutz & Jackie. Piercing 
by Jackie  Tel: 01920 469721

27 Church Street, ware, 
hertfordshire, sg12 9eh

www.nutztattoo.com
 nutz tattoo

D I R E C T O R Y
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Tattoo Crew LONDON • Tel: 02082 867757 • 
www.tattoocrew.ink

 Tattoo Crew London

Tattoo Studio 149 - London 
Tel: 020 8544 0304  

tattoo studio 149

Tattooing at Gunpoint - Hove
Tel: 01273 206226   

www.tattooingatgunpoint.co.uk

Woody's Tattoo Studio - High Wycombe
Tel: 01494 464023   

www.woodystattoostudio.com

Underground Tattoos & Piercing - Watford
Tel: 01923 288447   

www.undergroundtattoos.co.uk

E A S T

The Ink Room Tattoo Studio 
WICKHAM MARKET • tel: 01728748125   

www.theinkroomtattoostudio.co.uk

P I E R C I N G  &  O T H E R

Jenny Clarke Design • Tel: 01509 264 110
www.jennyclarkedesign.com

TRUE WILL TATTOOS—DORKING

True Will Tattoos
5-6 Beare Green Court

Old Horsham road, Beare green
Rh54sl 07896 298833

Tattooing by Dee, Sophie and Rosie. 
Piercing by Gemma. Tues-sat 10-5
And we are an all female studio

WANDERLUST TATTOOS—CROYDON

Tel: 02034905978  
www.wanderlusttattoo.co.uk
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 call sarah ON

   01244

 886029

sarah@skindeep.co.uk

to SHOWCASE

your studio 

here   for a 

great price

300
TH ISSUE

ON SALE

26TH FEBRUARY
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T A T T O O  O F  T H E  M O N T H

from Warsaw Tattoo Convention

Sadly, we have no idea who created this but it really stuck 

out as a fine, fine piece of work found amongst the entries 

from the Warsaw Tattoo Convention.  If you’re going to go 

for this kind of tattoo, large scale is absolutely the way to 

go. Who among us would not be rolling around like pigs 

in zen to be wearing this every day of our life? Beautiful. 

Motions are underway to track down the artist and we’ll 

bring you an update and a closer look at his/her work 

sometime in the future. 

We have our suspicions but better to be sure about 

these things!




